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T We are not mere intellectuals. Things affect us as creatures of
feeling and imagination as well as of understanding.

—S. J. Brown, The Realm of Poetry, p. 54.
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* More and more mankind will discover that we have to turn to »
poetry to interpret life for us, to console us, to sustain us. Without
poetry, our science will appear incomplete.

—Mathew .Arnold. Essays in Criticism, p.2.

+ Intellect is an adjunct to the interests, a means by which they -
adjust themselves more successfully. Man is not in any sense primarily -
an intelligence ; he is a system of interests.  Intelligence helps man but -
does not run him. —I. A. Richards, Science and Poetry, p. 21.
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* What is really most interesting and important in your lives
happens not to your body, but to your mind and soul. Men without
imagination or sensitiveness can live through a life-time of wonderful
adventures, and at the end they are as poor as when they started.

—P. H. B. Lyon, The Discovery of poetry, P. 79.

t Lifeis determined by the emotions. Our motives are never found
in the realm of abstract and general truth; only when such truths have
been passed through the feelings can they take hold upon conduct. It
follows that all really vital truths, being largely truths o} emotion, are

to be reached not by a purely logical process, but by an exercise of the
sympathies.

—C. T. Winchester, Some Principles of Literary Criticism, p-246.
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Burewd OFuniu@usney YWDEWTED, PULIESEO
{representative or mimetic arts) erar py GHESLLGL.

Qs sy wHPE s@vsefled o ewridd &pHUST
srarupEmB S8 b Prare) &6 G HHGD. Fmsd
s%0uled wl@h SBSHEG Gb PO&. GmeE erer oy
Pues GHéewur g Qsrpserred HBw url s s
ar g safllomemwubu Qararered ot @, 8.5 Semsur
Gl o Beaurer &055HESG G @&,
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. DuwBdd ; sar® CsLB o py o GWT(HLD YPETS —
2 i $@eaurideors o eormn gpsreGer — CurpHepi.
&5 Fibser 10695 5 aurpsy Cauewrim, o ewridd wHOQus
aurpBeu f‘ndmm'rr@l_b orar m Hewpbsri* @) HGar

¥ He (K&ats) Worshipped Beauty, not Liberty; and the beauty he
worshipped’ was not * intellectual,” but visible, audible, tangible. ‘O

for a life 0f sensations,’ he cried, * rather than of thoughts.’
— A, C. Bradley, Oxford Lectures on Poetry, p. 226.
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* Poetry is an art singularly privileged. It penetxates deeper, and
mixes more intimately into our lives, than any othef\art, because the
vehicle of its power is language; and language is the very faculty of
spiritual existence in this world, as well as the means w
ability transacts its affairs. But poetry has to pay for its
Poetry is the most local of the arts.

— L. Abercrombie, The Idea of Great Poé}{{y, p- 29.
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Smsw pupR @Qor gy aerraflodv. Y S@D YPS
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* Qgreoarinud, Qur@sr, Quidurtigus, 3.
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* It would be borne in mind that the knowledge which the men of
AL D. 3000 will possess, if all goes well, may make all our @sthetics,
all our psychology, all our modern theory of value, look pitiful.

—TI. A. Richards, Principles of Literary Criticism, p. 3.

T Its nature is to be not a part, nor yet a copy, of the real world,
"dut a world in itself independent, complete, autonomous.

—A. C. Bradley.

1 This vigw of the arts as providing a private heaven for @sthetics
s, as will appear later, a great impediment to the investigation of their
wvalue. :

— 1. A. Richards, Principles of Literary Criticism, p. 17-



26 QiBLg § ar

[560%1@/&@1_) L@@ FurdR S seorenwenw ol @ic:
P& wargy Jdpdlimselled wpuEH@3mb. Y
&% .5 g puied Y@ ereru g s effrer Qurgmafe,
Qsafl ppselw ywars@ré®d o Mu Seutd& §sarenbanis
Yy &HEs auppG@p g Gafllow LHGES pansamwun
BUDTHT mFmauud &GDéseyd Y& Terp QFrale
UPHGHD Gl [T EEHES @muw & (H6uEBT 6u D™ D
TErd Y@ erars GHERar pariF b &S D,
PHUSBDup FPpusDeyd L P YEOTLD, @D
Weuh GeosPusDeyn Y@ eer® ereTur. o ewTid
fé@ Tppaury Qurmss geuwss @OBLSDS o8-
srear g erarur. o fl @G S8 sés Quraefss
wws g QFreddounw g psrear QFred ereruf, |

YWPS 2-arer @)L 1D

P& TmES 2. erer Fl. QuUrHer&afled o_eTerT ST F
Qur@ers&rs yeerser eurilledrs m&mD wer S
eerar gr? @B sBSg Caumur® o ar®. YPG
Qurmer sofler LTy gyer ay erer quib, &&uler ULy
B0 & s&Es e wer § Ber LTy ererd gnp Qeuedr B
oreT Qb Gy rwdQuireri & g1 Bewr perri. QU ar safer
Y& Qo eraru G, ywearaeiar euruilers werGw
YUPPD P&  gevin s HEQarar@p HI 6L HLo
Yoursefler Qsrerensser. @6)&sred mrime OnGs
sreow e wiEsr e gpEmwsrets Gurmpmply
uel&0, b sreSSeri wEedw @mgylg',assw#;

* The word (beauty)is certainly applied to a very w1de variety of‘
things that agree in giving pleasure.

—C. T. Winchester, Some Principles of Literary Criticism, p. 71~
\ .
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BEGD s@oyewiey @retleugynd  syewb B 6.S S60
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Gupmsyn earpsosuyn gowlGar skvsefle -
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* The true secret and virtue of a poem are to be seized and ap-
propriated by us only through the exercise on our parts of powers -
similar in kind to those which gave the poem life, however far they
may fall short of thesein strength and vitality. To those who are

" born without any poetic sense at all, it is, of course, as futile to talk
about the beauty and meaning of poetry asit is to talk about the
beauty and meaning of music to those who are born without a musical :
ear. But wherever the poetic sense exists, in however rudimentary a
form—and it is at least latent in the majority of normally constituted .
men and women—it is capable of cultivation.

—W. H. Hudson, An Introduction to the Study of Literature,.
p. 126. )
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srémsowBur urid@n Hrawn @eoerwp Cur&ps.
QYEUTD BuiDenFuh uTpEDIYD YOS EHES o fuw
Simsgshr  T58i arsBmssdurSayr, wefser
Yupdpl ypiseilgs gylured Ged@srmer. upd
s5Par arrewrors _supPar _gYIaTu DS bIS@HLD
DD YugNsiZH [AZwr@ARIpg. &%, S
Brolwsrs gyowsg yssmaw wrsHUBurer wer s
DSYD FrS5H BpsS Ambg ew L o SIS BmE
v g ; Ysdar GsmuiuBer .

*Mere use and familiarity blind us to the beauty that is in common
things and in average human nature.

— S. J. Brown, The Realm of Poetry, p. 97.

Moreover, the daily task, the monotonous round of e:/ery day life

-absorbs our time and our energies...... Little wonder that the perceiving
:powers grow blunt and dulled, nay, atrophied for want of use.

—1Ibid, p. 98-
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“* The truth seems to be that the human brain abhors the complex-
ity—the apparently aimless complexity—of nature and real life

and-is for ever trying to get away from it by selecting this and ignoring
that. — A. Quiller-couch, Adventures in Criticism.
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* To bring order out of chaos, form out of shapelessness is perhaps
the most fundamental of human desires.

—E. G. Moll, The Appreciation of Poetry, p. 101..
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* It is to this same inability to retain our deepest and most illumi-
nating experiences that we must look for an explanation of the artist’s
creation. Why, it might be asked, should the artist create at all? He
does so, 1 surmise, that he may have a souvenir to remind him of an
experience he can no longer retain. Creation is a testimony not to
present inspiration, but to inspiration which, once enjoyed, has now
failed. —C. E, M. Joad, Counter Attack from the East, p. 88.
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* omslsrens, 354,

} If familiarity does not breed contempt, it may breed indifference
-Or induce a state of passivity which borders on indifference.

—C. E. He Haas, Nature and the Country in English Poetry, p. 20.
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*A poet may be regarded as a very sensitive instrument which only
records under certain conditions. This instrument is easily thrown out
of gear by magnetic forces obtruding into its vicinity. Such are-
obsessions, fixed ideas, inhibitions, and repressed psychological factors
generally. Poetry is dependent in the first place on a certain cendition
of sensibility in the past. Itis dependent in the second place on the
freedom with which that sensibility is allowed to operate. In a sub-
sidiary sense, it is dependent on the track of that sehsibility—the
direction in which it operates. The first condition is innate the second
determined by environment, the third acquired by the exercise of will.

— Herbert Read, Wordsworth, p. 146~
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* A. C. Bradley, Oxford Lectures on Poetry, p. 226.
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*He is above all things, a man among his fellow-men, with a heart
that beats in sympathy with theirs, a heart not different from theirs,
only larger, more open, more sensitive, more intense . It is the peculiar
depth, intensity and fineness of his emotional nature, which kindles his
intellect and inspires it with energy. Hz does notfeel diffgrently from
other men, but he feels more. —J. C. Shairp, Aspects of Poetry, p. 2.

T All great art is the expression of man’s delight in the work of
God. —John Ruskin.
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* Poetry is the expression of the best and happiest moments of
tthe happiest and best minds. —P. B. Shelley, A Defence of Poetry.
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* It is the consumer, not the producer, who benefits by culture, the:
consumer who becomes humanized and liberally educated. There is no-
reason why a great poet should be a wise and good man, or even a.
tolerable human being, but there is every reason why his reader should:
be improved in his humanity as a result of reading him.

—N. Fyre, Anatomy of Criticism, p. 344..

i § soom found out,” he (Socrates) said, *that poets do nof:
compose poet\ry because they are wise, but because they have a certain
nature or genilis, which is capable of enthusiasm like ophets and
oracular persons, who also say many fine things without gmwmg what:
it is they are saying.”

— L. Abercrombie, Principles of Literary Criticism, p. 8-.
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*Poetry is an art singularly privileged. It penetrates deeper, and

- mixes more intimately into our lives, than any other art, because the

vehicle of its power is language ; and language is the very faculty of

- spiritual existence in this world, as well as the means whereby human
.ability transacts its affairs.

— L. Abercrombie, the Idea of Great Poetry, p. 25.
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* Poets are the rulers of men’s spirits more than the philosophers, .
whether mental or physical. —J. C. Shairp, Aspects of Poetry, p. 105.-
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* Poets measure the circumference and sound the de;aths of human
-nature with a comprehensive and all pervading spirit...... Poets are the
- unacknowledged legislators of the world.

— P. B. Shelley, A Defence of Poetry.
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*But to our ancestors a song was not a performance; it was simply
-an accompaniment to their everyday life varying as that life varied.

—P. H. B. Lyon, The Discovery of Poetry, p. 48.

+Poetry arose from the social or communal expression of emotions
held in common by primitive groups of men, and only by degrees came
‘t0 be a means of expression of the feelings and ideas of individuals......
Individual artists of course contribute to the development of this poetry,
-and lead their fellows in uttering it ; but it is, in a very real way, the
‘yoice of the people as a whole.

—R. M. Alden, An Introduction to Poetry, p. 29.
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* utrSuri uredsst, ssidr Codlular g,
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BLESED #65 BlevuGo meaoks

Wl ! Ess salluzsis GlanSHssr

* Now that is what the greatest poetry has always built on. Its
-yoots strike degp into the eternally familiar. But the gift of the gods
o0 genius is the power to catch and fix that familiar in the recurrent act
-of becoming new. That is originality.

—1I. L. Lowes, Convention and Revolt in Poetry, p. 86.
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YOWSGIL ureerd aerug 0goflar@pg. 37
Qura&r BppuLé smel Qsras® feo erenSLraL ULk
(0S5 .G, @Cr Qurm&Bri uew yeeur ureemb ;s
ue urcPésefled gewwdseorn. Avames Bri@ss mr@E
QaeBoumy euewswrsl yseuf urpuwererert; @G
origed e8r QurPuied uadBe p yeautf uedBer g auens
WrSU urguerereri. BppuL & smeHwred T@SSLILL L
uediserriler, QUL _Biser T pEGepw POr eudsLTs S
Garar mun. Yo, Yl USL SHS SWD LT T
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urmsofled Quraheraer o_erereur@m & rewr LB evr peor .-
v T@Ssauflar e arer s g o ewTrd@sar _geumHed-
B Qup wuwaledv. urlglor, OQurwmersefer
Sarenwenwsi., urpweflar e ewrird@sGer DS b
Qu p@er per. yweur, Qurmersdr Heré@Gaum sl 5

\ury Hwri uTLser, sdmss svel,
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eyyewrrE@uyb i T L) @0 & 1D QUG & 606Ul &eiflesr
o_ereriiger uwaurgy Gomu@eer e,  Er
yevauir g/@@&@uraoﬁlgw wer  HE&VEG @ DU, eied
srew S 51d GpAdvd@ T pul ue Gou giule o & rE§edr
o_enr_wiouir Shaur. 55 smaw Cou piti . o_ewr i FRSGr 3
Qarsr@® Qurgpsisafieor Sypmss &pudnm Qedg ur®
o Bred srer, @Br Aur@SHTL LT LTy @b, G UTip6
L Sy &i1E srifatrd srenrapy S G, Frrudsn Qe E
se5d@ @ear ourgbs urfllear erpenea @G p
yeveuf urpar, QU urdpe (S GeoTiey Qup pp-8D5 .
vy urgFredlier FugsSomSCw Ger L ury Buirs
UTpaT, 8 & Y FILUTELTE uryp pu-8 D S, Haey, sLe,
w&% qpseSlw sl LpLd Quirgmor s&r G Lirmp goin sy
urd @&ser L FIeNUITRT & & afl (55 & BOGSOGL
sryewry 8 S

@elieur mu 1 iy S e e i EREeT M F &DLilT
SHITL UGS uedeuT & @) (HLIL S0, L (Bib Le0eurEer
Q@ grer g @ srGu Burppui® eumSmiser. SCrés
Quor uied & @eT TATUM G 2T GG GFrDaYEGL
pesrtiueuar aar@mp Qummer a_erer gy (Poet=maker ).t

peet’s relation with that thing. 1t is that thing seen through his
temperament, idealized and trausfigured by his imagination, emotionally
realized in his sensitive being. — S. J. Brown, The Realm of Poetry
p--50-51.

+ S. J. Brown, The Realm of Peetry, p. 190,
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\
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* C. T. Winchester, Some Principles of Literary Criticism, p. zi{s.
: |
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& pur, 9p&u oupeud HBw @i BraGL PHEES
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soflar LT 1g6) o TT4E) BT YemienSHb Sl HPBw
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DB GI, S DUET uETEpD Yyeiowm B (5,8 58D e eou B
@Gereur m @er 8 pLivy Hpl, POWET L BETE gYeHLwir
Br S50 Qumburerer urdi@éseler GuOUTGt.
Gs@® gyaupdar eurpey Qs@auSedv. & pbg
adormgn ugPow @bl 9 SE@e wEser 9B
wrQ&s&%rs Guir p Hesmeurs . .

2 arirsdlser : Qum gl

9oy g giempule are 58 pGé sreon Ca pu® so
Bure, @8r are g P well sméd wafl si Cor PUB S®

* C. T. Winchester, Some Principles of Literary Criticism, p- 61.
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o T ¢R G gewpuled eflgpLiy CGeu iy @erun  SHIOTULD
wpswer aowrd srogSeur TpsGopw  GOF
sarewwrs @b auwsSurele, §Br &red s
Qurph wéEeT LT Tl b 2 T TREEHD T DEGm DL
@%r sareyowrs GEgieu R per. 2 ewr i ¢ safler
STTGTHEEEHD SeuDenm 6Tl Gib P NE@HLD L& SF&S
wefl s Cou mul . (E&s T ; e_swrrdAser @Or Sewamnir:
WT& ©_6TeTeT GTRTEOND. e TiD, ST F®, @TEEMD pBedur
o ewrirdfaer Oaveuleuy srrewmaarred OQeuenleu ms
GYR&ds Gpsseorn. Yulan, Hyvs o aurrdFser
rord STMSSTTEGL eTeeOr WrhSrEGn  Quir g
aurs e_erer 2 awri FASCar Y@H.*

QLT @1 Siuer, 56)6VaT

reer o ewridfuyd meewer ererm Qsrerer (pwe
wrg. gpdfle Gomp @Guuug CureBa o ewrid&h
ey @op 2 ard. gyoared s myser G’fbrr,gm
GurewBes, o ewidPured Gs@aer Guisaud o (.
<948 @)itb, 6T BT ED <D HEOTD 2 GTenid euflEer &eur (B
o Pey Bmbgige Curele, arpsmsdd @eowss
pessrurrar  ufla®r — o &6 uy b Lwend o_erer

* At the level of the emotions and the appetites we are all iféry'~
much alike. Contemporary human beings when hating and loving
differ very little among themselves ; moreover, they differ very little
from human beings hating and loving in the paleolithic age. Itis only
at the level of the intellect that differences emerge.

— C. E. M. Joad, Guide to Modern Thought, p. 256»

»
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.5#6'} v g8 Curppliulier; Blwr sepser wEGSSU
s e ol eer ; Yddeor ops o eaurrdfser @eor _my
an G ‘L}Lgépﬁzg]ﬂglil_m. Hs0es, gaupomp Garg ur@
ST’ F ey Ged&v.

o uensauisrien s 4. H& Qarenssw®, Brieeé
& ued yPABaurenrd Darded @pgelwer ¢ ahurto 565
“g:/;‘ :,»',’ -‘ Y DPESritsie Qsrppn’ upseIw G DETTIES
~3‘ UL (5 B G560 &TeTON

{ ‘ ‘uenseufler Brievid &Eb yEESLTE® o &7 (DTd
@’ Baugrs’ eermy UTESTRWE — UOWTEFIE P
'-@@"ufn?u Qu@pu Boow aryps8é srfl@prr urguerer
_g{w‘, ‘U seupenw et &l F& G Bl epafluied gjeur
,-zwla;,m,m,gsm,sas w6l yapp GpeE Hraurr S s5E
fw&il.}a; apyeurs’ erer o Gorper eflerp Qumaer s

'The history of emotion has been as much a record of disaster as
-the History of reason has been a record of error. It is only slowly that
«m@tion found out the useful and guiding ways, the illuminating, the
,‘%{Jmanizing.ways of life; just as slowly reason found outits true
smethods in thought.  —G. E. Woodberry, The Inspiration of Poetry
. 224,

1 Qaraarddiub, ym &&&emifue, 63.



70 T QeEGwug 5 par

— 1

Sr%mE SMUGLOT ST Lrgujerer Fb, * Um&ﬂitléml_qu_zr
Bst pupu Gsmisoie syds ar LYly cg;mn‘bf;aﬁa;r
B gyrenralrl urpu®sBeu ; gyeitEeir s T
s e ar &Denrseflear @GerTwyser  STNor gy
Bsr Qegys8U urpu@sPenili’ orar Y YT GHSe
urerywir Codpepwuri urgueror Hw¥ @S ére s
Barir Qurppl umirde  Quers | eewmiEReerra
o_ererar. gmeu FiF B@HiILD 2 RTTFREMTEL >
srogBe CGurpplulier, @é sT0s80%0r Yenan
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2 L BGowsBwr Goyg g eryn oor eHarbs
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Csranphy Hwhewr Qgaiani Caas ...
— b - 15

+ €. T. Winchester, Some Principles of Literary Criticism, p. 52.
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2. Yopaysror e ewrid®; YRAwher o ererss
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UL T GUELTE 9D S
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s 2T T4ASET Fatp YD F6D.
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seir srreorwrsGen, yeeafar u sryenTrsCGar
gy o @TidRsshr L o wivyeew SN,
B9l8ar srremrwrsGar YypsSear aryenT

" wrsGaur gyemid ged.

PEBwS B vDmEsUTET 2 TTIRASEHL FLib
Qup@swr pow. eresfl guin, 10%F PFF, Coupsans, S wmm
varfmpey qsSuapopf, ydsr, Hwrd, Sudd
580w o iéRsET 2 Lw GwsBwd H@HDIL Ly S
sULGDp gt CssdevSwier @arbwe mrsmadr
dfle g gonfwed srsmser Bau GurppliuGSer per.
mrsCue B -Qarus sr fsbrei_ g georud srdd
s&ré srepin Gurg, wEser e ererd Q& HueTTL
o_ereTeri, &TrEwTd oTewew ? & eifler e ererw, HdFid

* Terror, sadness, anxiety agitate the soul far more powerfully
than joy or security, and so agitated it becomes the more responsive to
the poet’s art. — W. Macneile Dixon, Tragedy, p. 157.
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= ywat aalreyh gL SeTugmsl LD L LTy eb, 25
\"75::;,!_?%9 FIITL LD DISTST QUTPSDNSDW  sTTar  Bemawt (Housn & |0
”&5",'\3, DY FFU 2 MTEFH 2_HLWSTET .
-ay sing of her lost love, but a miser cannot sing of
“~A. H. R. Ball, Ruskin as Literary Critic, p. 59.
neous averflow of powerful fe¢lings.
R.;Les and Essays on Poetry, p. 25.
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* Critics say that the artist’s difficuity lies in selecting the details-
proper to his purpose, and his justification rests on the selecti~

He differs from the photographer in that he h'lS
eliminate. When once the camera is set up, its.-
the landscape has come to an end. ’

— Sir Arthur Qn*"’
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* C. T. Winchester, Some Principles of Literary Criticism, p. 103.-
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t sburTuruaTs, 2 1is srawLb, wESHTO Lo, 12—13,
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REUT YOO F R FTTTAGT ur PEwEE S pERauwd — -
S ey gl @e&SHuwCwr, Qur geurear o_awTen e —-
eTOrFE@GL Qur gleurer eurpsansiior BuedsdTr —
eréGa g, @GUiSusBed exmip Quumpd @D G 5d
Qo wrbsr GOéSULCLTND, Yaurselar @eru

* Sanskrit writers recognize not only the emotion of the spectator-
and the reader but also the emotion of the mastermind of the poet,
the characters and the actors and they proceed to equate the emotion of
all these,

—A. Sankaran, Some Aspects of Literary Criticism in Sanskrit, p. 97.
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*Keats had the impuise to interest himself in everything he o~
heard of, to be curious about a thing, acceptit, ident
ffhout first asking whether it is better or worse thay ¥ e
*1s from the ideal principle. It is this impulse thar;’xspe}rxsm‘ the
.“Ifa sparrow come before. my window, I take 'part m
ce and pick about the gravel.”

—A. C. Bradley, Oxford Lectures on Peetry, p
30 paints a figure, if he cannot be it, cannot draw it. —D.
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=< [soon found out’ he (Socrates) said, that peets do not
compose poetry because they are wise, but because they have a certain
pature or genius, which is capable of enthusiasm.”

— L. Abercrombie, Principles of Literary Criticism, p- &
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. * Some impulses remain the same, taking the samecourse on the
‘@Q"ame occasions, from age to.age, from pre historic times until today.

& —I.A. Richards, Principles of Literary Criticism, p. 191.
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* C. T. Winchester, Some Principles of Literary Criticism, p. 17.
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* Art becomes more or less infectious in consequence of three.
conditicns :—(i) in consequence of a greater or less peculiarity of the
sensation conveyed; (ii) in consequence of a greater Or less clearness of
the transmission of the sensation; (iii) in consequence of the sincerity
of the artist, that is, of the greater or lesser force with which the artist

himself experiences the sensation which he is conveying. B
—Tolstoy, What is Art, xv.
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* Lovepoets are but seldom the singers of happiness in love;

<and the greatest love-poet of our own time, Thomas Hardy, .has given
.:an expression that is immortal to the intolerable anguish of desiderium.

— J. M. Murry, Discoveries, p. 15.
t 1. A. Richards, Principles of Literary Criticism, p. 228.
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* It may make us from time to time a little more aware of the-
deeper, unnmamed feelings which form the substratum of our being, to -
which we rarely penetrate; for our lives are mostly a constant evasion
of ourselves, and an evasion of the visible and sensible world.

— T. S. Eliot, The Use of Poetry and the Use of Criticism, p. 155..
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* A. C. Bradley, Poetry for Poetry’s Sake, p. 28.



2_enT T 5 & ' 95

wrd® GQuppé s@mgn Qurast upp m el Twdl
U SDSYIT Yo BE BT SE60 orevsTestl 6T Gvor GSuTl
P SDWmERCpar 7 erer m  eourar aerpn YPuEws
wl BT QEupenn & Heprrn.*

sTHL TEGD FEDpg. P b, et GEerTed
Gi%risiul e apa@oseflar afPurs oFfFnSur g srer
9 5 @afw el rpliy@p g5 G®d Cured 4% D I
Y5 Bured, 2 5D QPUYFID YPS 2-oTer i Feflevw
2 orer gt Yder, sluwrar e_ewrid@uyb gy s Qeualll
DS gd oy osrer ROB L LIS L
P BeuSraans srar bS5 PG G)dNmwud sEOap.ey
D& ar @eor maT.
SUT PE®S : &BY

Brfled seorL. BapdRurdor, &puLSTE® &b
SriPurler yweuflar eoror g8 @f o ewridd) & pu®
B & ; SuEmw uTEL - Lueuilesr o e or 5 eib
P oawid® apuB®Bpsg. erpiosded  Qugp
-o_ewrr ¢ Qi g1 SBPGD  &&OUIED Qu _mip [OLY]
2_ewrréQuigiien 59 pEw 765 b Cou pur® e_ewre.mr ?
GoZowr? Gaamaded oor BIOTT (G6T &b Cuir Huw
GYrriiF® Qeiuw e ; o oT BT (T D SES
& Qum 5 BB e_erer g erareord,

* Byron said to me: ‘“ Extempore verse is nonsense; poetry is

a distinct faculty — it won’t come when called—you may aswell

-whistle for a wind...I have thought over most of my subjects for years

“pefore writing a line.”

: — E. J. Trelawny, The Life of Percy Bysshe Shelley, p. 246.

+Psychology has only dealt with fringes of mind hitherto and the
:most accessible fringe is on the side of sensation.

— 1. A. Richards, Principles of Literary Criticism, p. 108.
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* Hesketh Pearson, Dickens, p. 156.
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=« ] have undergone as much sorrow and agitation as if the thing
were real, and have wakened up with it at night. I was obliged to
lock myself in when 1 finished it yesterday, for my face was swollen for
the time to twice its proper size. ’—Ibid.

t Ibid. p. 187.
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*The difference between the intelligent or refined, and the stupid or
«cross person is a.difference in the extent to which overt action can be
weplaced by incipient and imagined action.

—I. A. Richards, Principles of Literary Criticism, p. 111.

+The absence of any overt movements or external signs of emotion

n an experienced reader of poetry or concert goer, compared to the

«evident disturbances which are sometimes to be seen in the novice, is no
dndication of any lack of internal activity—Ibid.

iIn a fully developed man a state of readiness for action will take
the place of action when the full appropriate situation for action is not
present. The‘essential peculiarity of poetry as of all the arts is that the
“full appropriate situation is not present, ...So readiness for action
takes the place of .actual behaviour.

—1. A. Richards, Science and Postry, p. 20.
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*Poetry is the spontaneous overflow of powerful feelings ; it takes
its origin from emotion recollected in tranquillity ; the emotion is
contemplated till, by a species of reaction, the tranquillity gradually
disappears, and an emotion, kindred to that which was before the
subject of contemplation is gradually produced, and does itself
actually exist in the mind.

— Wordsworth, Prefaces and Essays on Poetry, p. 25-
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*Seventeen years elapsed between the death of Arthur Hallam and
rthe publication of Tennyson’s exquisite elegy...Time does not destroy
<¢he sence of loss, but it 1ifts the soul to a place of broader outlook and
«calmer wision. —W. J. Dawson, The Makers of modern English.

+Poetry differs Trom the rest of literature precisely in this ; it does
-not merely tell us what a man experienced, it makes his very experience
gtself live again in our minds, by means of what Ihave called the

fincantation of its words. i
— L. Abercrombie, The 1dea of Great Poetry, p. 2%,
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*Words have not described a fact, they have re-created in our-
minds the very fact itself.
— L. Abercrombie, The 1dea of Great Poetry, p. 20..
{Poetry is the translation of experience into language—Ibid. p. 23:
{The magical infection of our minds with the poet’s mind by
means of language, is the first thing pcetry must be capable of in ordex
to exist at all. —Ibid, p. 24--
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* Experience can never besimple. It must always at least unite
what is given to a mind with what is given by the mind ; and both of
these may be complicated.

— L. Abercrombie, Principles of Literary Criticism, p- 49.
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t The artist is concerned with the record and perpetuation of the
experiences which seem to him most worth having. He is also the mam
who is most likely to have experiences of value to record. He is the
point at which the growth of the mind shows itself. His experiences,
those at least which give value to his work, represent conciliations of’
impulses which in most minds are still confused, intertrammelled and’
conflicting. His work is the ordering of what in most minds is
disordered. — I. A. Richards, Principles of Literary Criticism, p. 61..
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* That nothing might interfere with their sheer awareness of the:
world, their drinking in of pure sensation, William counsels his sister-
to “*bring no book.” —E. G. Moll, The Appreciation of Poetry, p. 21..
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* Artis the nearest thing to life ; it is a mode of amplifying
- experience and extending our contact with our fellow-men beyond the
bounds of our personal lot.
—George Eliot, Hudson’s An Introduction to the Study of Litera-
“ture, p. 18.

t Sexual love, spring, a sunset, the song of the nightingale and

-the ancient freshness of the rose are enriched by all the complex history
<of emotions and experience shared in common by a thousand generations.
—Christopher Caudwell, Illusion and Reality, p. 20.
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* Tt is in dreams that our experience seems to be recast in most
vivid and original shapes.
—C. T. Winchester, Some Principles of Literary Criticism, p. 123.
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* < Reasoning cannot create.’—Keats.
+ ¢ Oh, for a life of sensation than of thoughts.”

1 We do not want a transcription from nature, since we have the
original always before us; we want an imaginative reconstruction of
the possibilities of nature.

—L. Abercrombie, Principles of Literary CllthlSm p. 86.

§ A beautiful landscape is not a ‘real’ landscape. Much that
belongs to the ‘real’ landscape is ignored when it is apprehended
aesthetically. —A. C. Bradley, Oxford Lectures on Poetry-
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+ It is just possible to imagine life exactly as it is ; but the exciting:

thing is to imagine life as it might be; and it is then that imaginationx
becomes an impulse capable of inspiring poetry.

—L. Abercrombie, Principles of Literary Criticism, p. 87...



124 @uiBus B par

B soPsaar erevars yasSruyp vry. & G gor o He5R
@D par. s wrsHIveyd s Bslys Csar
Beré&@arpar. YHoyd Haraurd p—ao sreraursp—urcéd
- SRFHTEG warid [PV, GG IW D_GTeTD e WibS
apomp sTOEpg. e wiss yssonied Gsger ACER?
o wits whlbed 2wits wrsPHd sy s Gsar
Berliusmast upp ToTauPpg. HsCey e arard
s seur gy & pudr wD DG, STwETL Yisalo
.2 B 5 @ sar TREDaw paw ; e wibs wEOuFHID F1b ST
DT SH® @ Pe s SFTéED T e of M.

STMOmIS SINSHTH omF) 1B10mas

sTEHET OHThsEs BHOHHT...*
B & eerareur 1 YMWES &DUIIT YIT M e_GTSTD
s saurm gowss spulsr  HGw. CETEG
Baukiens ap sl werser @uds @Gew Gumpsiaddv.
B8 0sés wsdwu wrasesnd =@ s 050
ymwweladdv. Gaes y%wssun e erarar@a. W
D s&ogsfler e erord Gupep ALBS STITED
B garrapd w @8w Qsraw®, Hompbseurmy &pudor
yemwwd QFLE m H.

Sl LD S eD

Broued WréswHEs UMM DDNE STETEMI HEHGHT.
- s@mAD sraupuyptiser 2By e Qr s, @AY e Bser
Y BGD E)HELD u,fprbg; Qe gy ss, B s P> Bevor BE6T
DQF @&sor,g/ BreuD vpEEHTS ST gy 0, BTEHTE6T
rsswr@&%wu upBs Baray s apsrar L DDDE
5”’50?’7’7@” Ymed, gD per Qwwpaepm LD

* 5. 1.\




& 1012607 i

9]
L

@&t g S 2enerid elewiph Feur M QI & DL BTG
B 883 sT_GImT. Qb ueT® BrouD UL S S S ST
Qe wrer &@hauewt (@ orar y B yGs Qzear my Car
Sarpa. HUuBursm gems euedT(B eTET B D_GNTT D6
BreupuLn AT EMHB BET® UDDRDH. B SO
wmflu prmserss o Cuw RsE@Gaw® euHb D 65T
gar @ Csl@® srevr oerm B@oGl urts g, 5S
sawenL L uppE QE@pg. BrevTiler QIHDMSEDL
o_ewris G BT R, o L@ @uid@E D H. el
SulbU Genp 8 m .

YyaTteETs) Braus GuaBiuym G@mhsei

RnGlass Guomisg sbid LLLEEGlEsSN

usETH st GaranGarlg 9iFThE

Qansitorr BIDWTST GflHD LI

@miGast BTy eTi® alBEG0. .. *

Brausd wrssmwEs sem ereoarl GQuirgher&&Tuyir
s & PlmLUTTI®® &puier @eiswragy &pe-
Bmésrs. s o arorn eHewwss STl Cevenr
rsapenp Hi®, Cauarpw SXuDSDS SMHHSSiE:
sy, @i YBw spur gewwéd CEL&mr.

&CBeu, o_earareur gy yenwuyib & PuSTEGL QL mer
s&r @uu® UGS S YRS YPws5D Gy 5
2 _ererid eflemypuywr g enwuyd SoLETECET, o erereyn
Ded Aoy penpd s gy s 85 ey G semeuw r&er peor.

sr@ser urdvwrs wrPdflcer. Qalun Sras-
apywfleody ; Asmlyl Curd Gwssg. B 580 g
Duis fyrilodn. HSsmEw STLR® B 7517 -
verer B0 @B g Br iy lur Gursg. wrvs

*5D. 35.




126 @uEBIg B paT

G@bud QI M SbSud STujb &y LTE gaiey flGw
b g 5. BF semefled vl g erBor Glu @ué
Qear m Beord uGBwWC sr1® SwEBud el gl Yyeor
cwurdsr Qeoerwd pHEuE Borw, OueTwrir Gy
s @b oary GOEss; Glyow HBSH0 Cuer
wrryn  @pss 9p0s oePw fyptors grer
Blg.s5¢ Q&Farp .

YSHTHGD 2araflsrn) 24LpsaTeaT Glalbmioumsd

squBal &aTEEGLMN &TGLETMT baTLBT

SIQUIGE sUHGHEY HVERU Tty

Nigw gl Aste anapn saiGparad 2miss5aGr.*

9Yb5E Srige® eurqpn o lrsenés (G erub
Taruls Goewrnn Gurusdlc g. wrnseld @Avser
-eredeord Buib H1ef L. Fred Fped @6 rDs) LD EEHLD
gieryppar.  Qeerym  Qeuluw  STEE  QpywTDE
&GS G GBI GGE SETL. YT ST
Quedw Apams A Sg gmesHs sroGpeplnd g6s
DLaiugen s YoM o sl i,

PeTusHsT QaBOHTIR QWBHS 2 smauTs)
gl yyre1p Hmawulam &STOLGTMT 24bBTLGST
STy QlasmeT wWLHGUML MFQU MHSH5M S
GuosiTRME JrsvnH M qrn)ma]mmqﬁ;_ 2 iS55Gy T

Qe gon g5 Sru® aurrwd Gmés e apaR’
b YbgsE sriged ergedli . & Brou goyem 1t
Qaufed - geieuerey sEe»LWTS smr:_.@.w:‘;/. é’@"’

o E——

* 5605QgTmas, 11,
1 Coy



& Dbl 127

aur@n geaflw Qe wpy.weileddv. Blpe Garwn
Burerugwred Quesrwrar Ble @b Bwlur g, <DHeor
wrer ser o_ipler Bp&olu ys0&5 SbS e glw
BTiD. )

sVfms CulmTLs s&naHiT 0% n FHaTe

st HB SmaEuba STOLSTMT SibsTLBsT

Reresflipsy Geirsnounst a@BHEHU wLINNSS S

Falipbus QanTdshsHalsEo &BVGTEITSYID 2 MY S

HeGy, ¥

@bs per y SpUBTEEHD o N DIHE PSS
Amssd ghg;: yoefler oererd eflepssar gy
yews g &pulsrser reru g O gofley.

sl AP 5 BT QHHESI. YDS5E GYSEF
Pser par  Guew® AonGser. Yorwreyn Cuer
orgywriis Qearp 96,5 Graw® oflomn@ser GeluSm
@U Burgiorar Bmn  HBed GO0 ger Y G-ty
8085 Qursrssrs QOESIH. YOS o_60T 716 &
QT LT STET Gl SETDED R GG Basr _my Qe om &t &
Gpi@ura QFiw erereiug. ZHE® Quesdr oT gYItd
geaur@n eremenil @ EE Aerpuguured  Ceaublm s
s6Srn Qs s. QuamrwrCa® sSreyo Qeer p 1.
Grer® ey Bfe  @)wws ser. Y@ed Yewrwrley,
Gulug Qured By.dg Bor e ar@s@yssL LBST
1w 2 Ped apds AL @EQsTET BHES Sl C LI DTG
Gyds BF Caules sefu Gewr@u' eoarp g sar
A@uun BeopCouPu gl srar Bharfl ei@mbgD gor
o PGS Furan QOFu S Sl

* sa05QsTems, 11.



128 @GS Hper

Flandh AmBemy srusTEssT Qnammi
19 2%swromsst @szﬁgmm Gausmsrig ds-% Lo & 5657
SATOTSHFHEST oMFFID FYIOSTSHIU ST 5601
o srard uLABGS GBPL*
@aeur gy pLUU G @UOTS Q@I L TTUG LB
S P5585. Hfor YITLIST GowmiIET STTERTLTE
Qo oy o_gaflaser Calglo gits Hu@EHaLW o_@rerL
@orur sy spLET 9SS XD 16 B il
earfled @eflws sawerl s oty peoLQUDHDS.
o 55 sreor Hpoi@er SOUUS ST,  STET
wl B> cA8uw Crer gy srewr  efl@ouTD, FoT WTEH
@wud 2 tar o Hd OFwe f@mnIeer. T 6k
WG b QFar Y 2 LT UBBIY YDWLSESIS. * YUS
2_onoTen sy YETENDT PRwBETT ? GYULIGUT @D BTET
uriis wriGu . Que saflar geflwmser B HEEGLT @
DD BEssr urt$sred warn Qur psés wrlCer”
& ST ET S S5
efMuiBsr Fafsiwpzid plugmas &I QAT
BmpMamuunsT NSLOSHIL 9T EEIAETEY wrssTurGysit
uraui s e HRualiBiT uridswsio QurGpsTsst s
srailalf whmsQassit sHLUSGaHLRET supsrgme.t
Qearp mrpmesry.e urey Gupp urd® G-
BF8®» youwss &puls Qearp BT DO Y. QD 1DES
oflar aurpdemaler srard W s T . Huiar,.
yeveurr, upEsap & myn 8 Buyb upHO Guorieud 2 ent—
WeurT Se0meD, Fevsur g @) 6 ST B G ST B Yo
_w o_arerid Henph ST I YWWES SDUET [3) 5.

* mif%wr mbug, 38,
1 Cagnrwsd Ferdr urLeso,



& ;D L1801 123

2 _sor it FHAulleir @Quiediy

o aroren & o ewTrERuy_er g pdCur g g Lli gib
Gopsayn Silyn Csrgd FGueay. P, gorbs
YPougG. o ewid®, GHS5S5 arenp b o_ewTI
gl NS5 qar.m wl @ YPog e-arriuBer STed
Cwppmar  geuare; O goflars Bpug GO,  w
Qurmellar @ @ o w.Gid ©geofleurs — G Surs —
L_GWTT $ S, DPMHENEY  LDEIGE DT HET, LEVeD F LD D
Sarpar. eareny oS HEE0 G0 sDETE DD DU DD D
Caustr@s  erasr@p Fewrudl (B wveopLIL STrEdE g ped
Qurmbsr g1, e_evrrd@Quiar srreoTiors Qwrm &b s
Bomeored wppmey Koy Gwk g wenmEer per aar gy
F MO LD,

2.6 apupemwiyth 2ereraurlm e Bs Erip e,
ot Qar Brivyser Ogeflairs eflerm@e: Fodv ; o s
Broysbry upd ol @ 0 geflaursd srewr e @y
Coauriém, somesbrym e gubysdryn  Sricrwe
o cpifar _gemiptients w @ Srilgp Y ST 6TEVE T
Broys&ruyn  sripEe uwer o @@, yeoraurCmp
ergubys&ry upPE Gsafley Qup SA@wyCarriéss
Sanesbrud Brioys&ruyb srilerwd ogubysdr wl G
yOUUBS B uLih T s® 2 ar®. SFETTEEHTL
uppP pare yPw Sy BauTTES, 6T Qb BIbLLD
Gorarm S cuensilled L th eNeDT S o.6007(H, 6T QYL Lb
BIrbLD  GEOTLND SmFpurE @F oLl erliul.
G BES (pyuid GTET D DuIpd YTTUFFud YE@H eTp
P, B8s wpmpomws &HLTEN® @EWTsT ey STed
srar, arefwn psu @GoEEHL aunESer Fepeauld
Ggaflayy  e.evwar  YBerpar.  Grrorwens 560

9 3.



130 FiP S B mer

pu

—_—

BQes@wsnrar wivrell, urgear wursl, &5 FI0HEG 6T
wiral  PBBwrfar OAeurpmedwsd Guwrw pseow
aupemp elarsBl@midear sreflws shoelur&u Lo s
up S &pulor pid s S wmé@Gn. sreliugen U L&
&b your Bens Ceusr@w aar@p CFu@mi erer
QFred gy oy BT Gl Yot I pbs e_arer s gl
e qriss  gsueny g Hurwln yaumemiw &murenis
YT g gmiss 5 BE M G eTeTEOmLD,

SIoTYD D (1 H10Erasr® eumIHT D G peuadT et
SiaTul@Sowl yeouu® s B earmGar ROTbd Ser
QrwmdoBur _gwvg gor Qeweler Sowewur
S oirFwelen maremwomwBwr HEZGWE® Bar g ok S
Sioruu g Godv ; oBS ST S SH FuUT G, e b
Qarewr.. @ gysuar sor for Hear DG Soowl yeo
0B .S GBI ToT QTR FooT (GTLD (& D DG uyDd
Apraeosrn GDpmssinuyn 6HBEEZVED Blar m @ mew S
Godv; @ pd Queor g, el @ s 5O ofls e
Qarss pueour, wrlir ybss so% yuls Gl srs
Ber@mGr gatewrwd eufledw) urrsg g e BLbS5
Qeecoors s Gopeow erewrTavil urfliug @,
a0 s Crs@rzl 9pE S GmD LDDU T 6T LD
YUBHES euredri. Ymed oL Car suGag Heaodv.
o TR Y SDGHE SroenTd. 9 D6y, LD DUD
Tt g Freri@s Qe g ; oewrisd, arennlus
Awi8 3 g — NS ubsBé — Qeda SrGiL.
HoRTBE S S Dl 56D

wihr el el 2w QsTaTB G Dicy STE
Guanwies ar_@uBur 51, Yyeusmw ups s E0 Ceu mi
b ar apw LyPUUB S s0Td. G&Frisayd H@ru@pd 0L



& HLid 131

1B S SOTD. EETFT SXEGUSTEE & T L. 1/
Boteusreyd  eurpdensi@w  Qurms S ; a&ué@u;
Qur@ms g, oD &oudrured Bl HLuE S G
o0 &ri@nlur@sr seflo sl ap HIbCuTler @65
sumTwen puyer Bpu g G, srigwisduded oSS
PO QTE  GeTyD mE Gewrenti eupliuen & & (@b
Sur s, sowentr 060 QUEBGey STEeyD (6T GrdaTired
sasntenr oBs sl (9P sreayd sTi( S50 o avr@.
s pular _geusur m oy Paflar euTiby SLBg QFeyp
Curgp e o e wgrid srer@urans w&pils
Baorp gl eor 80Bw Haueds Buy.Uy o TwTBH. HSDGH
BT guw pEE &Veug.eud FSHLOUTH bssE &mudor
FEda 2L GTL TP pis@srereruu®B p HI. @elaerey
sarentr Qum@wr, ergrérmred (9 f5g  FGb
Syorfl DFGE Fewvrent i auig-eu g o.ewrLr arerm» CHen el mear
g @Godv, Hes goTyDNE SETHTT ey S
Srs geuer ppd@mer. SPUST, STETUNTID & D Y&
Darereriu@Bp G, S&upd Brigwd S& YmSwred
o ppEQarererLu®B Y . urpeiear sawmemy. Gured
Slormrs Qousory.w Br—% 5 PC0r Se» suIC0T _geleur
samanfary 9 fb NP 554 sy @a, o deeo,
EEGE spulsr  Quresgien srTes o ppyELsrearard
errg. gar afed eurpma Hl® OB srévey
Awss Fpw YHDYD, Br_&b S5 YR SIS
@odv. Brigws BN o,

urd@d 204G 2 er®. Grefiled olords B5Dw
o_.Car G)@srureys g Qured, STauaT F1psy S BaBDuw
a1 Bar &srgalder e bl uedd urey@sTp 51 or e
Bmaer@paul LTy ujeTerTi,



132 Guifus B msr

alsrssmmo urisgh QmpGmBumsy GlsmaEsst
QussHMD uTisEn usy*
sawaisT sy ms OeRpsg PO & HeoBuw o Car
&1 selufare Lo euri_i_p o p gy Ao Caupu®B@Iw g5 —
Uk UTY@D & — TET W eI BT &6 ST
T H® Ybs5E SpUlT  GEGF Foeu DL
Bur@w. e sdflen il 9 &8 Fomey CQum&ear
mg. Brigw YTEBe @G&uud STETAPL BRI
Qeing mpoomw PeywssPelmba OGs 0s5T800;
gy sHé Qedag OBure, soflangudeud oS0
@alBuapn gewlyn Gsibg g Heess 8 ws5
Q@ BRB0 Srivey Sy & FI QFsor _iny 5 B Sevor D& o
9 BE ST, EeWTouwT F(pau wWPHS e Ger eriipL:
usd urew @uun aarmy Yrrwd& CeuwriGer
urlpear & pulstenw g eyishilda py8p ).
Smaer@seutr ewL e wnph  gewE@h &ousT
soflgyn @bs e corewewd Srav&Gmpn. SevTaue
Subbeer. srmar® eurps oormy srgel argpsS
@ar. aurpsFuw o1 Bar gubwaler STrenTSms geuer
oeraieyer. Ceaumy wrlrr w55 ser Sewreuéor
B %01 S5 STrenT $Sred Srar oo ESG.S SO kS S
erar m 2 ewribgrer. ‘o madr wrlrr #%r S 5.8 5meT
surhefraser. B g geoer wri? orearp SupSTarrite
agsH@dr spblar @= JAPSHpseT |
uriesrails suowWeti erestm, |
TR @& Bawr@w  Gubued B g Srb., b
awparBurefer ewe e Osrav®  gyourer  ererm,
* Awseper, 1186.
t ey 117,




& LT 133

ST T & FT®  Gouesr  FDwED  gyL-&DEQSTerL .
<o maens@ OGauampwear Afwluams aaré@s @ &ifl
T e pE@ Sirser. 9 SO srear FHbwhd YL&G
@Fisar’ erermy waupyd 2w Osren® Y
SBTETTiDe

Sioaps QEmiiu SAPSTST BIDT2 GTsT6D
sTioami mMSSCrm ereiTa.*

sarey &TaRbBur gl LUPUUSTES FTEOTEOMLE § Ul (P
&UI® BLES P ST BLLIL FTEE 56016 &TEVTGOT LD §
Yo uBurg o yHoy Tar Ty & IT T 600T (D
Bl BDodo;  Yrriien Gedv; o oy &0, U
Cur g o Hey e prGRpg; &pulo w G e_srer HT
oy HCurarp @ HEGw Cupahss url@dsaie

2_6T6T Sl

G eud  Guiewdr gpyoTiid GraGser Grest® T
UTE  uTLpE SGleuh SaT.  Ymar 9 Gly.ujib Quppert.
9T ST H S Boigii, g, QuaTGrag ser & wor
Aesr 19Mey S GIoTUD  STEIETDED, Glypoud #DDSST
Aib U S g8 6, wivlB g ahs 80y G855
o Qi HDbSSTD. B sl Quear@Ging o smamwrs
T ph Sl FISTL D S EHDUTLED, Goeur gy ST el pene
,@4§gé@$m6®1L§m&u LT @ & e genwd
DGO T

* Amagpsr, 1318,

+ We seem to have lost for the time, all power to compare things
.or measure them by any rational standard. Our imagination is active
‘But our reason is asleep.

—C. T. Winchester, Some Principles of Literary Criticism, p. 121.
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— J. L. Lowes, Convention and Revolt in Poetry, p. 10.
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# Plato said poetry imitated Nature. No, said Aristotle, it
imitates a concepticn of Nature; and to that he confined his theory.-

—1..Abercrombie, Principles of Literary Criticism, p. 134.

{Now the waking imagination sometimes gives us such dreamlike
results, capricious, irrational, not conformed to known laws of Nature;
- ) & . - . -
but then we call it Fancy. Fancyis sane imagination voluntarily
working without check or guidance from reason.
—C. T. Winchester, Some Principles of Literary Criticism, p. 123.
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* If the emotional nature be somehow flawed, tending to extra-
wagance and sentimentality, the imagination tends to run into fancy
and loses its basis in truth.

—C. T. Winchester, Some Principles of Literary Criticism, p. 145.

Creative imagination spontaneously selects among the elements
given by experience and combines them into new wholes. If this
«<ombination be arbitrary or irrational, the faculty is called Fancy.

—1bid. p. 123—124.

Poetry, though no copy of reality, should not be mere fancy,
BHut should refer to, and interpret, that reality.
—A. C. Bradley, Oxford Lectures on Postry.

+ Fancy is nothing but a degree of imagination and the degree
of it concerns, fjot the quality of the imagery, but the quality and
#orce of the emotion symbolized by the imagery-.

—L. Abercrombie, The Idea of Great Postry, p. 5g.
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* In modern critical usage, especially as applied to poetry, fancy
is applied to the process of reproducing and recombining images of a
lifting, saperficial, or transient charaeter, made use of in the more:
playful and consciously decorative poetic styles; while imagination
is reserved for the making of images which go to show the real nature-
of things ; their spiritual values, and their permanent significance—a
process made use of in the most exalted and serious mood of the poet..

— R. M. Alden, An Introduction to Poetry, p- 103.
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* Poetry, though no copy of reality, should not be mere fancy, but
should refer to, and interpret, that reality.
—A. C. Bradley, Oxford Lectures on Poetry, p- 3.
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* The touch of imagination and feeling upon the outer world may
often transfigure, but should never misinterpret or distort it.
—W. H. Hudson, An Introduction to the Study of Literature, p- 81.

The translation of natural facts into terms of our own feelings is
-wrong only swhen those feelings are themselves morbid, or in the
.circumstances unreasonable or illegitimate, or when they are so violent
as to render our vision of things untrustworthy and our transcript of
them essentially untrue. — Ibid. p. 83.
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* Hazlitt thought that the progress of science and even of general
culture was gradually narrowing the limits of imagination ; knowledge:
was threatening to clip the wings of poetry.

—S. J. Brown, The Realm of Poetry, p. 15.

Macaulay wrote, * we think that, as civilization advances, poetry
almost necessarily declines.”’—Ibid
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The lunatic, the lover, and the poet
Are of imagination all compact...
The poet’s eye, in a fine frenzy rolling,
Doth glance from heaven to earth, from earth to heaven =
And, as imagination bodies forth
The forms of things unknown, the poet’s pen
Turns them to shapes, and gives to airy nothing
A local habitation and a name. -
—Shakespeare, Midsummer - Night’s Dream, V.—I-
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* Imagination is not, as has sometimes been conceived, a faculty
.of falsehood or deception, calling up merely fictitious and fantastic
-yiews. It is pre-eminently a truthful and truth-seeing faculty
-perceiving subtle aspects of truth, hidden relations, far reaching
.apalogies, which find no entrance to us by any other inlet. It is the
-power which vitalises all knowledge, which makes the dead abstract
.and the dead concrete meet, and by their meeting live, which suffers
‘not truth to dwell by itself in one compartment of the mind, but carries
-it home through our whole being—understanding, affections, will.
— J. C. Shairp, Aspects of Poetry, p. 9—10.

+In life, the imagination, touched at one point, tingles all over and
-responds at all.points. It is offered an impression of physical or vital
-greatness, but at once it brings from the other end of its world reminis-

<cences of quite another order, and fuses the impression with them.
—A. C. Bradley, Oxford Lectures on Poetry.
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* In'man’srlife the _time of imagination par excellence is childhood.-
Every child thinks naturally in the way in which the poet must try to
think later. * ~— F. C. Prescott, The Poetic Mind, p. 54..
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* That aspect of literature which symbolizes the substance of the
originating experience we may call its diction; the aspect which
symbolizes the unity of the substance in a single act of comprehensive
attention we call the form of a piece of literature.

—L. Abercrombie, Principles of Literary Criticism, p. 50

The sum of all the means by wbich the writer striveg to conv~
his combined thought and emotion to the reader we may call Liter:
Form.—C. T. Winchester Some Prinei~" s of Literary Criticism » -
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*The degree of punty attained may be tested by the degree in whicle
we feel "it hopeless to ‘convey the effect of a poem or passage in any
form but its own. ?\ C. Bradley, Poetry for Poetry’s Sake, p. 27"
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* BEven ‘before the words have been intellectually understood and
ithe thoughts they occasion formed and followed, the movement
.and sound of the words is playing deeply and intimately upon the
dnterests. How this happens is a matter which has yet to be success-
$ully investigated, but that it happens no sensitive reader of poetry
- .doubts. N '

In nearly all poetry the sound and feel of the words, what is often
- «alled the ‘form of the poem in opposition to its content, get to work

#irst, and the sense in which the words are taken is subtly influenced by
wthis fact. — 1. A. Richards, Science and Poetry, p. 22-23
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* A translation of such poetry is not really the old meaning in =
fresh dress: it is a new product, something like the poem, though, iff
one chooses to say so, more like it in the aspect of meaning than in the
aspect of form. —A. C. Bradley, Poetry for Poetry’s Sake, p. 24

} sbugrerweih, &BgT STETLD, 2 (pEsTL G0 uLeb, 11.

i g Hmoy Asrys uL e, 12.
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* Poetry is rhythmical. Rhythm secures the heightening of physio-
dogical consciousness so as to shut out sensory perception of the
environment.  —Christopher Caudwell, Illusion and Reality, p. 224.
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* In every poem, we can hear at least two distinct rhythms. One
is the recurring rhythm, which we have shown to be a complex of”
accent, metre and sound-pattern. The other is the semantic rhythms
of sense, or what is usually felt to be the prose rhythm.

—N. Fyre, Anatomy of Criticism, p. 263«
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* It (rhythm) serves notice that we are on the frontiers of illusion..
That is, the expectation with which we approach poztry is utterl)
different from the expectation with which we approach prose.

—1J. L. Lowes, Convention and Revolt in Poetry, p. 30.-
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* The language of elevated thought or feeling is always rhythmic.
Strong feeling of whatever sort, that is, imposes upon speech a rhythmic
beat. —1J. L. Lowes, Convention and Revolt in Yoetry, p. 149.

T Rhyth;n is, no doubt, the most valuable use'in literary art of the -
sound of words; since for the most part it is rhythm which conveys-.
the emotional atmosphere, without which experience could not live.

—L. Abercrombie, Principles of Literary Criticism, p.-42.
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+ The rhythm of language is not the quality of the sounds of sylla-
bles, but the undulation of the degree of sounds in whole sentences.

The degree may concern strength, duration, or pitch of sound ; and the
. undulatlon is rhythmical in so far as it is a recognizable alternatlon of
“any or all of these variable degrees of sound.

—L. Abercrombie, Principles of Literary Criticism, p. 42.
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* Poetry aims at persuation at making its readers or hearers accept
what it has to give; and it can only do so by appealing to their natural
instincts in the matter. Some kind of pattern they must assuredly have
in their music...Pattern in verse we call metre.

—P. H. B. Lyon, The Discovery of Poetry, p. 147.



QUi LD 195

@wid Qur giurer g wrly, -9 Swms g Bplurss
Bsitg ymwsss0srare g.* olswusBar s
&ar ereveord w9 gyer 9 BFaar gee; O geflaurer
S0 wemsgor w 8w wriy eerd salluw @8
flor &5 L1H B T P, @arsuer Beu Cou myur@®.

. e emrpamLew up $gd¢ Qeoaynlurg), erm
Hals&ry upPs s Qsreras@eodv. gHoyss
wil@w a8 sr Qerd Tl @@ g oL Car QFrpaseEmsd
upHar @alsesd LPESLLEDITDET. e LT
QO Pr Yuowd upSEH YYS5F0, Y Pl
sw g P FHULL. werk, 9YBSS Iypeowl UNESS
Q@arm@gn Curg, Bar®w 98s oelswdgens o Fi
ey_urri'é;@,mgl, or Prurt Ssur my 9K DL  ub S

Bur g w& it g PETER D g,

QabHm wihmdst Hak
( SOTHAT  HTT  FHT60T)
FaT ) P UGS (PgpbSYL 6T WD D g U Uy b
oo sCw ot Pruri &% m F.
Bbsm wimis HuR
(BFABOT Fesiar FHueor)
QuLindg Smpoul LT
(HATHAT  HOTAT  HTST)
arer of FIruNT S ST p uGLTEST, waTh elbL S Sred
DB P& D Fi.

* Rhythm and its specialised form, metre, depend upon repetition
and, expectancy...All rhythmical and metrical effects spring from
antlcxpatlon As a rule this anticipation is unconscious.

-—I. A. Richards, Principles of Literary Criticism, p. 133,
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* Metre adds to all the variously fated expectancies which make
ap rhythm a definite temporal pattern and its effect is not due to our
perceiving a pattern in something outside us, but to our becoming patter=
ned ourselves.» With every beat of the metre a tide of anticipation in us
-turns and swings, setting up as it does so extraordinarily extensive

s ympathetic reverberations.
—1. A. Richards, Principles of Ixterary Criticism, p. 139-
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* Music is the most complete and complex kind of metre.
~—C. T. Winchester, Some Principles of Literary Criticism, p. 237
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* Rhyme intensifies the effect of rhythm that is natural to all heigh-

~tened or impassioned feeling-

—C. T. Winchester, Some Principles of Literary Criticism, p. 265.
+ By marking distinctly the close of lines and stanzas, it helps to

- emphasize rhythm.

—W. H. Hudson, An Introduction to the Study of Literzture, p. 120.
It adds much to the beauty of poetry as ‘ musical spesch,” and

; therefore to the pleasure which poetry affords.—Ibid.
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ablL(Bb Fip. o HeF Yewib gD CLim Fibs
* Quiflw yrrewd, Spearés Aply, 44,
t dmaurssh, HEssssd, mabory GsrRgad, 1,
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gy BEE YyHGT SGHBpar. SEBWrS
or g1 (triple rime, double rime) Was oren my & F S
upPé s peo Carewremr. ‘g peurf-3peury’ Cure s&v
wr@ or Gmswry Hufe s euapever (grateful-fateful)
o aor(®; yowau TElsr Ao FL SF0 YBE PG
Darpar. Yular, s8fe oS sL urésailed gemeaCus
Q& & gsrorar. Ar@GHQwrfuur _ Pésafleer gamsser
@@ Puwesowr sereurs e_earorar. Y, YnBe 5 S0
o sormeot-. Qumrerp urd@eens (blank verse) oer ay
e aror gl 950F Toamsbu G 5 e ud o &,
or gyma eraru gl G somauw pp—1la Swirer— gjenflseer
erar y QHPpuBOU Yyl for sGHurF  @advusen s
o _ewry e morOFsd o e weaiES o HmE Do ms
&5 S4ESTGD eTerT v, o GImE Goorwlie oalsws
@ar® url@®l ureed CGauamw@w erer pib & HSeuri
Qoo g eor®.t sarer— CQurpuie Gear gy o gena
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*In recent poetry there is a movement against the use of rime. The
exponents of the advanced school denounce it as *“ a silly ornament,
that is, no ornament at all—a toy trinket added to poetry;” and as
«a nuisance to the ear of a reader educated to appreciate the essential
qualities of poetry.”  —S. J. Brown, The Realm of poetry, p. 39.

~ tMilton disliked it intensely and considered it an excessive orna-
ment, and therefore a disfigurement of verse.

— Peter Westland, Literary Appreciation, p. 118.
11 2
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*A|literation is at present only a secondary and incidental charm of
gerse. If conscious or obtrusive, it is likely to offend as artificial; but
drregular, spontaneous, and largely disguised, it lends a grace which,
shough often unrecognized, would be missed if absent.

_C. T. Winchester, Some Principles of Literary Criticism, p. 268.

4 Rhyme has been described as the brilliant coincidence of unex-
pected recurrence of syllables, and it is a very great ornament to poetry,
Hut poets, in spite of Dr. Johnson, can please without it, for the spirit
.of poetry takes material form in the words themselves and this form is
shaped by the graving tool of metre. '

— F. W. Felkin, The Craft of the Poet, p. 65.

{ Rhyme 5 no vain thing. Apart from rememberableness its pur-
;pose' is to add a charm toexpression, pleasing both ear and mind, acd
.communicating to the emotions of the reader a vibration correspondin
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o FIwE WP SOWST 95 SmEWRT YO®, UDS Fi%ET
wirs euheuerGay 6rer ayb o 6T S60 Gouesor Bin.¥
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ursGen Cuatosrsy ofmHa t
raTU Gl SO, FT ST THTUSHEG wr Qs eraru g
o FIDEWITE YWD FIGTET I eTe gy, WIS
ereTu I BT D FPESE T FIDSWTE 96 LB B (5% S

&THNT SIOSTE bz sarailgis(s)
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to that of the writer’s own. But a forced rhyme will have the contrary
effect on a reader whose intelligence is alert.
—T. G. Tucker, The Judgment and Appreciation of Literature, p. 5%
* Such alliteration was however so obviously an artifice;.a trick to
catch attention of fix memory, that it very soon passed out of norma
literary use, and survived only in passages where a special effect was
aimed at. —P. H. B. Lyon, The Discovery of Poetry, p. 157.
While metre is an essential concomitant of poetry, rime is to be
regarded as only an accessory.
—W. H. Hudson, An Introduction to the Study of Literature, p. 120.
This is shown by the large amount of poetry, including much of
the most important poetry in the language, which is without rime.
—1bid. p. 123.
-1- HwmesGosir, 1211,
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* For the verse-writer, there is a special temptation to lapse into
the inadequate or strained or otherwise jarring word for the sake of a
rhyme. That is one of the literary sins into which the call or a rhyme

is apt to seduce the writer.
~—T. G. Tucker, The Judgment and Appreciation of Literature, p. 68.
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* Even before the words have been intellectually understood
and the thoughts they occasion formed and followed, the movement
and sound of the words is playing deeply and intimately upon the
interests. How this happens is a matter which has yet to be success-
fully investigated, but that it happens no sensitive reader of poetry
doubts. —I. A. Richards, Science and Poetry, p. 22.

In nearlfy all poetry the sound and feel of the words, what is often

called the form of the :poem in opposite to its content, getto work

first, and the sense in which the words are taken is subtly influenced by
this fact.—Ibid. p. 23. ’
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* In poetry...the experience itself, the tide of impulses sweeping
through the mind, is the source and sensation of the words. They
represent this experience itself...

The words which seem to be the effect of the experience in the poet,
seem to become the cause of a similar experience in the reader. They
are the key for this particular combination of impulses.

~—I. A. Richards, Seience and Poetry, p. 26—27.
T And when the moment of intense feeling comes fine phrasing is

out of question.
—P. H. B. Lyon, The Discovery of Poetry, p. 184.
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* Indeed only a poet can make a just and exact comparison for the
first time, because only a poet has the gift to see the fikeness in two-
4hings which on the surface are quite different.

—P. H. B. Lyon, The Discovery of Poetry, p. 167+
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* Metaphor is nothing but compressed simile.
—M. R. Ridley, Poetry and the Ordinary Reader, p- 64.
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*Analysis must not be allowed to outrun its proper purpose and to
SHecome an-end in itself; if we are right in considering how a great
spiece of literature has come to be what it is, it is still with the work as
it is that we have mainly to do. To stand before a picture and to forget
dts totality of quality and effect as a picture in the interest which the
smethod and technique of the painter may arouse, is to confuse the
sneans of artisfic study with the end which should always be kept in
wiew. So it is with the study of a piece of literary art.

~—W. H.Hudson,’An Introduction to the Study of Literature, p.62.
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* Use similes and metaphors to throw light on your meaning, and
not merely to decorate your sentences.

Indeed of all figures of speech, which are at their best artifices,.
itis as well to be sparing at first. Those that come of themselves without.
deliberate search are the most likely to be justifiable... Be suspicious:
then, of your figures of speech,

~—P. H. B. Lyon, The Discovery of Poetry, pp. 192—3~
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* Through empathy, as we have already seen, the poet naturally
<:and spontaneously attributes to objects and creatures feelings and
-action which ordinarily are thought of as belonging only to man. In
~this way he brings such objects close to our sympathies, for of all
=:things in the world we respond most readily to those which, however
i.faintly, resemble ourselves. '

—E. G, Moll, The Appreciation of Poetry, p. 116.

T Qsrevsradue, Qurmeaflwe, 2,
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* In all literary structures we are aware of a ,quality that we may-
call the qualify of a verbal personality or a speaking voice—something:
different from direct address, though related to it. When this quality -
is felt to be the voice of the author himself, we call it style.

—N. Fyre, Anatomy of Criticism, p. 268..
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*The conception of style is based on the faci that every writer has

“his own rhythm, as distinctive as his handwriting, and his own

-imagery, ranging from a preference for certain vowels arfd consonants
©t0 a preoccupation with two or three archetypes.

—N. Fyre, Anatomy of Criticism, p. 268.

1 Style will become for us a real index of personality—Ibid p- 30.
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*To approach style in this way is to find in it not only the living
sproduct of an aythor’s personality, but also a transparent record of his
intellectual, spiritual and artistic growth. —W. H. Hudson, An Intro-
duction to the Study of Literature, p. 29.

1 swurrwrusmd, T ST eTLLD, @TUUET &l LLedb, 1.
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* Though deep, yet clear; though gentle, yet not dull ;
Strong without rage, without overflowing full.
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* All the factors which combine in the making of a man will
1btly play their parts in giving to his style its well-defined individua.
y of formand colour ; all the phases of his outer and inner experience
ri%l register themselves in it.
__W. H. Hudson, An Introduction to the Study of Literature, p. 30.
+ If the matter of writing were always purely intellectual, style
5uld be comparatively simple thing. Its only virtue would be preci-
on, and its laws might be few and regid.
—C. T. Winchester, Some Principles of Literary Criticism, p. 215.

16 g.



242 RS B mer

s _@ordBeor, sy 55 800r g F uwrF, o eTrER
ooty g, QFrpsefles Gorrer durmefied Feo&v erem
umg ety sGrrn, OFrmpseflar _genwliyapsds
Heup, pelvwsPayn, Osrrlgud 19peupDaei
e ewrrd@mwy yvuu®S5s Geustryujerer . ¢ geue
s srer’ aarums ‘sHpbsrar geuar’ —erer gy
wrpp _gewnsSsred o _ewridd yLu@Epg. 9GS
aré@usmsd S Capy eamswrs @lsHs Ha
Cav pui'c o TirdAs&T yOLUBSS wyub, 96
uyb, e deur@ O&red gy or & s Qur o_ewriF@&Beri
Qsrryu®sS upwsiuL iy (5SSOI, 9bE 0 GOTH .
saflar 2. peyw YeupPed s0b Horer . e ewrid@Gun
QB Yeupomp euypwGelurg, ol aPBGU
@ pured 2_orer S8 2 ewrrdd yOUUGE D F. HsCey
Qerpsenia Quours e fu Qurmer w G e rwed
Yaupme e ariss Gopur@sepn yoLuBSer per.
e ewrid@ mumsdr  @eiurp yOLUBSSD B per
@aUQeur Heur &G oy heuensWrs 96 Lolb Fi67 6T &
g sfer 2 wTiER yOLUBL S Pmr, S, Erefuwin
or_sw apslweapPed w B3 s Qo mpur® O sed
arst yeOUuu®® p g erer b,
Shemw

e BSgp e amaslfed wEser @HeenSwT
erer giv, 9 FCurewCoy eT1p G BL. auenE&UTED LyeV6u
Bousmnsuu@eul Ten mip egril Ty p YMEHT &0
Sarqrar. Qeor Ip@enu urieneaienw uDNE et
uLrwe, swsG e flu @ofiu e e uide ofermEGeaur
Bsmay Tpul L Burg vl @uw @puurer 2.e. 2 @
G¥ Qesdaur. wpmip feor, Ipi wSuue sy unp



QUip. GULD 243

T IV EMHSFOTS GBEG, OF50S B ESE
Qeodwsrbayun sos 0smoysssd OCFaeusrddsyn
WPy w e 2 BFHF Qedar. y@et Heor,
SwéEE Quweurer eroflw s wiCaCw Oumpburgyb
arap gieur ; Ao @ msefled w B @ pLTer IEGD)L.:R)’MU&
enswreareur. Geuipy Qeor, Opi w@és Ceueor @ orer m
S5 g BroQuerril, eens rap P ey OFul DS uirer
apaor AGoCuir@ Opiré@ erofl @ev oflerigsr & & B enus
QBupRsrearar. gens@uw e wifh S B oTer M & DUl
WWEIS 50 2B

2 with g med eraTu G uiFdSG HoTESTS _9YWEH
Qerpser Bevps s s gyaryy. Ceausr@wrider, g s8%rms
s@Ben. rareord. (@euFser wPp wEseflar Gev myu’
a_euiser erer T @w Bvrésw P 5 @WwE D550
w B, Yywsll_ AGBurs, yoar @Qupan Gk
BusBer Qurf vppearsefler Qurpdefiery Geuy
uie g) erarp &5 G Aodllme s . QFiuer aipéd
o5 upd® aarp urGur®w @)s%r grere; o ewris i
Qarp g Hrpsvs GOVTsugyss ceragn Guryf
sm_. QUEAUSHDIG e-flug Hary aorp samer
sBSg @QobardsHod—e orur@fur &sresHe—
BBrss Tarm SBSS S5 Frarpser o @,
9 5@®C00w réA@FsRaliuf sorarar S CQerm
smégy Qurgper efaréGLl B u@mL b
erofly Qurager s CrBr eflerésrwed, Cov gy Gurmer
w5 s Fpowmns ari@usPS PUITDETT. IS5
Ssosw QPuDHR QOVOrsaur YéE ST SsuT Opbs
Qa)smw @oooor e e g @ Dert Curguv. 9 S



244 Gé@ug B per

Gprured marw @iy Qumgs Quri®@ Yyeeurm Sw
Spovewud sri . yeuiser qpuer merit,

Y BesOFr pa&r NG Surss evswrerro@e o Wik s
Qood@uw Gen GU uenL S g, Qupn yoaurdGs Gui gy,
@oreelms  ewenenerflear url @ésesn  wrr Surifler
ur Bésenn B ST SH5d Fo o erser. [@adSws
s@p geueur gy eraflu Qorps&bré QsrewCr. o wrss
SO e UydSerrs eflarHI@ S60 &reRTeOrLD,

ML 66D BET

’ pr YfAwflear sev_eowsd s@edwwrer BedL oT&7
‘@3 ; GG _wen s el Ben erar@Cmib.
@arenp eferéswrer mo. aar@Cmib; wHPAWETOPE
Gpuunrer g aar@Cmm. @efentwrear Gen. 6rer
&3 ; ewwGuirer senL. erer DEMb, @eleur L1 S ik
LERTLEET GTETLD YeuTeuf&eier o erers uewrysGer
eraru gl GeorGLmb. feor vewpps 0s5rEsHE
Qb PE@D upden BGhsaur; NOr uGsHE AbDEGHD
vypdsn AGbSeul. YauTeufser erapFib euréDuisener
@n S UL ST L@@, Heor sen_uied Bewr. eurd
Qumser R WUL DG Feorr senLuied & p & m ard
Qumser QMUUSDGLD  Srrewrn  werluraraw@us
Y@, feor auysSed O goflelarenwuyn, Cou gy He>
@ow aus S uellmg Curearp O gefleyw Srewriiu@i.
@1 Caumpur RéGw srrewr, yaurefsefior Qb gour
er REz68 @uir, Gluwpm O seafiel goup &revriin@i.
Qeor Slu mlusBed f@lun e erereur; Bl Lo
agC e Qereew aussred GrerQrm euré@unseaies
sanrw S gd-Gereved geliur. Geasm Reor ofifleh e -

\



QUip &ULD 245

AerdssBayd Dpreud e arereur ; QFreder Cevevsryus
apanp Cuear@uweyd eerrsgi QuEEEE Osredeur.
@ Awfsaflaor mev_uegud Gbs Coumurien & &rewr
oo, Geveur g, sev. QevenGe gy PAAWIEF Cavey
Gams Gmss0 Curabe, sros80 Tpuayb Conmy
UGB ek GleTaTed  STERTEOID, Y SEE ST
url@é sy sres@sron eger Gogurd @rer
efler BB E D G 6T OTLD.



8. 2 awrigzev
s&VEETSG eTafl Gl

arpimasie e Hp @Ff YU SHS b DURL LD
Aol pGsE OQarar@amse ealerrdé@Gn oref g
Qarar @ 5P Gearer sresFw @eveur py BE s s G
TRT Y UL udYPpw U sens Eorel pGE
QaratrGaur apyui. H@® YuG YT e pp Y65
o_ecwrirF@enwr, 9C & werB&enw— @)er B 2_EVFI SO YT
Srgw. QFarp eurrg@e e ofyeor Seordoor
Cudimig o6 Guims dHybs Yhruleg: Ho
Gurg et mb 2 erery SBOEE L GI; Gben suler
QepPlhed Qrs a0 57 5% sewT® euibSw H. BT oy
B g H0 urirdgulurg gbs F@w Sevor dwruyc
Gy sub Sl sud Ll Ypud @y @SSy
Bereyd@ eureord. YEed B 2 ererd YUBLT H o DL
BPE80w seruqpw GuUBur g Bewr@h 2 s Wy
wywr ? g g srer QuawurGoriés i sreeyn &
@ré@ ool graeyn 2 arer BEv. &BV&eT 6T Bur
QoEBw Son & B @ sSPUMTEGL & ol Fd @ Ban
BTG,

Yoawss g per

“QwétusIpE Coaum o5 saredid G
& Bursrg; eemidgn YHIO @GHS s>
Qe pusmvwrg g ; e evirsg s Qadlued gy g



26007 if & & 6D 247

Qoé&up YarH.* oo s o et gsw o Gib ?
yeveuflesr wer &G efarm@u o gyuauB, vy tivenfler
wer & 8 ayb eer G wr m QFuw 6o Gaussor Bib. c@/@;luﬂ(”,ﬁ
B T orar @ HerES H60 U S G 5 EILGD GTLI
up apuls_ g oarg QFredgyseyn Gursrg; NS
9 veugen sGu w560 Cover Bib. G ey S 560 @wE S
wpOWm® waTSIPG Ybs YDiuad wrH Yeww
Geuewor Gid erer Dy gy O @Hr Qpui Formied.T

2 @S Gd Fmasdhr sr@n Coulensun Feoai
eavrm Spayn w Gh GubsTed Burgib. Ypudar
FowULaTéE Y HBmB Ger s @Gmaemss Bpesn
Goueir B ; Fiemen Gyemw s HF Fmwd@Gw e Geewor
@w ; Fewrar e_evrenauls i o e ggywr gy OFwiuyh
Boeyn Ceouaor®w., 95 Cured adwenw msiCauriss
98 Caudemsun e eorgpn Smeyd wGw G)HESTe

* Whatever else literature may be, communication it must be:
no communication, no literature.
—L. Abercrombie, Principles of Literary Criticism, p. 24.

t Literature communicates experience; that is to say, the experience
which lived in the author’s mind must live again in the reader’s mind.
1t is not enough to give the reader what has been experienced ; neither
is it enough to give him how the experience has been taken. The
experience itself must be given, transplanted from one mind to another.

~1Ibid. p. 34.

The true poet, whatever his range and quality, is one in whom
the power of seeing and feeling the -sensuous beauty and spiritual
meanmg of things exists in a pre-eminent degree, and to whom more-
over, another special power has been granted—the power of so
expressing and interpreting what he sees and feels as to quicken our
own imaginations and sympathies, and to make us see and feel with
him.—W. H. Hudson, An Introduction to the Study of Literature,
pp: 90-—-91.
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* Sometimes art is bad because communication is defective, the
vehicle inoperative : sometimes because the experience communicated
is worthless ; sometimes for both reasons.

—1I. A. Richards, Principles of Literary Criticism, p. 199.
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* Words have not described a fact in poetry, but they have re-creat-

4d in our minds the very fact itself.
~— L. Abercrombie, The Idea of Great Poetry, p. 20.

Poetry is the translation of experience into language.~—Ibid. p- 23,
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* By the creation of vividly personal and credible characters..
impulses may be transferred alive into our minds which otherwise
could not have been given to us at all.

—L. Abercrombie, the Idea of Great Poetry, p. 144~
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+ The arts communicate experiences and make states of mind acces---
sible to the many which otherwise would be only possible to few.
—I. A. Richards, Principles of Literary Criticism, p. 228....
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* The arts communicate experiences, it has been said, and make
-states of mind accessible to the many which otherwise would be only
possible to few. To this it might be added that the arts are also a
-means by which experiences arise in the mind of the artist which would

znever otherwise come about.
—I. A. Richards, Principles of Literary Criticism, p. 228.
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*The difference between an unimaginative treatment of nature and
an imaginative treatment often seems to be principally in the fact that
the one writer tties to describe all be sees, while the other renders in a
few epithets or images what he feels.

—C. T. Winchester, Some Principles of Literary Criticism, p. 132.
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* The means by which he does this are many and varied. Some of”
them have been mentioned above, but the way in which he uses them is:
the poet’s own secret, something which cannot be taught. He knows:
how to do it, but he does not himself know how it is d?ne.

—I. A. Richards, Science and Poetry, p. 25.

T The business of the poet, as we have seen, is to give order and:
coherence, and so freedom, to a body of experience.

—I. A. Richards, Science and Poetry, p. 55.



o 6w if & F6v 263

g1 TawawrarrraCea Qume@mr. 68 DU
YUCBur g apuyesw Qums Garms, aerred QumS
e Lwlde @@ Applr Cured, GMEDpGl. HOT
GDPWIeT LD &S FESED @I R QerpQ@ i
s yUBurg yeLu@lw sdfr, o @ueSSer
QP LYOUILILT FIu UTly. 1pybS 19088 9 T (papento
yeouudl @ 8 p@n.*
2. oot it FSuller 15 MY

url.@U ury. Wb s IPGLE, YT B QYD
Yysn Ypsl uriger Qerpselled FuEUUSTSS
&SP Quedrg. O o kS gD o 6T wEer
QerpseflGalu gyemws BDméEDearpar. YEHS LT _GeT
Y Duaud eteur ) ewe Bodv. Qerpadréd s
S, urlger elswsPeyd yowIQd YbS
Y &yuah HoLEPH. yPHFwed e edBuin pSEIW
wpmp 9pla &8s serer, un G DL
vweru® g BCasram® aurp@ps.t e eoriF@Cwr®

* Pure poetry is not the decoration of a preconceived and clearly
defined matter : it springs from the creative impulse of a vague imagi-
native mass pressing for development and definition. If the poet already
knew exactly what he meant to say, why should he write the poem ?
The poem would in fact already be written. For only its completion can
reveal, even to him, exactly what he wanted. When he began and while
he was at work, he did not possess his meaning ; it possessed him. It
was not a fully formed soul asking for a body; it was an inchaote soul
in the inchaote body of perhaps two or three vague ideas and a few,
scattered phrases.—A. C. Bradley, Poetry for Poetry’s Sake, p- 28.

} Not thestrict logical sense of what is said, but the tone of voice
and the occasion are the primary factors by which we interpret. Science,
it is worth noting, endeavours with increasing success to bar out these
factors.—I. A. Richards, Science and Poetry, p. 23.
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* That which scientific prose is bent on ruthlessly excising—
namely, the suggestions, the connotation of words—that constitutes
in large degree the very stuff with which the poet works.

—1I. L. Lowes, Convention and Revolt in Poetry, p. 117.

4 It is never what a poet says which matters, but what he is. The
poet is not writing as a scientist. He uses these words because the
interests which the situation calls into play combine to bring them,
just in this form, into his consciousness as a means of ordering, con-
trolling and consolidating the whole experience. The experience itself,
he tide of impulses sweeping through the mind, is the source and the
tanction of the words.—I. A. Richards, Science and Poetry, p. 25.
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* The chief characteristic of poets is their amazing command off
words. This is not a mere matter of vocabulary,...It is not the quantity
of words a writer has at his disposal, but the way in which he dis-
poses them that gives them his rank as a poet...They fall into their
places without his conscious control, and a feeling of rightness, of
inevitability, is commonly his sole conscious ground for his certainty
that he has ordered them aright. It would as a rule be idle to ask him
why he used a particular rhythm or a particular epithet. Ha might give>
reasons, but they would probably be mere rationalization having noth-—
ing to do with the matter.—I. A. Richards, Science and Poetry, p. 38~

1 &omelsrans, 234,
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* Most words are ambiguous as regards their plain sense, especially
=in poetry. We can take them as we please in a variety of senses. The
zsense we are pleased to choose is the one which most suits the impulses’
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already stirred through the form of the verse..In its use of words, .
poetry is just the reverse of science. Very definite thoughts do occur,
but not because the words are so chosen as logically to bar out all.
possibilities but one. No. But because the manner, the tone of voice, .
the cadence and rhythm play upon our interests and make them pick
out from among an indefinite number of possibilities the precise parti--
cular thought which they need.
—I. A. Richards, Science and Poetry, pp. 23-24.
* Something infinitely variable (experience) must be committed to a
notation (language), the capacity of which is, by its very nature, limited. .
Literary art, therefore, will always be in some degree suggestion; and
the height ofsliterary art is to make the power of suggestion in language:
as commending,”as far-reaching, as vivid, as subtle as possible.
—L. Abercrombie, Principles of Literary Criticism, p. 39..
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* 1. L. Lowes, Convention and Revolt in Poetry, p. 6.

+ The chief characteristic of poets is their amazing command of
-words...It is not the quantity of words a writer has at his disposal, but
vthe way in which he disposes them that gives him his rank as a poet.

—1. A. Richards, Science and Poetry, p. 38.
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*T. G. Tucker, The Judgment and Appreciation of Literature,
P 112. :
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* Sincerity is contagious...If he has actually seen it, the attempt:
he has made to lift the veil compels our imitation. His work is ap.
example which we take as a lesson. And the efficacy of the lesson is-
the exact standard of the genuineness of the work. -

—Henri Bergson, Laughter, p. 162.

1 T. G. Tucker, The Judgment and Appreciation of Poetry, p. 129~
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* Almost from the beginning of scientific aesthetics, the insistence
upon the aesthetic experience, as an experience, peculiar, complete and
capable of being studied in isolation, has received prominence....They
amounted often to the postulation of a specific thrill yielded by works of *
art and nothing else, unlike and unconnected with all other experiences.

—I. A. Richards, Principles of Literary Criticism, p. 27.
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= It matters not what a poet says, so long as he says the thing well.

The what is poetically indifferent ; it is the sow that counts.
—A. C. Bradley, Poetry for Poetry’s Sake, p- 11.

+ The doctrine of “art for art’s sake,” a mistaken one, and more
advertised than practised, contained this true impulse behind it, that
it is a recognition of the error of the poet’s trying to do other
pecple’s work.

— T. S. Eliot, The Use of Poetry and the Use of Criticism, p. 152.

We must dissent entirely from those critics who would measure
diterature, as well as art, by its power to give an order of pleasures
-with which, as they claim, morality has nothing to do. The maxim
<< Art for Art’s Sake ”’ is meaningless, and is employed usually as an
apology for a weak or licentious art.

~—C. T. Winchester, Scme Principles of Literary Criticism, p. 108~
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* A poetry of revolt against moral ideas is a poetry of revoli
against life; a poetry of indifference towards moral ideas is a poetry’
of indifference towards life.

—Matthew Arnold, Essays in Criticism, p. 144.-
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* Just as the pleasure-seeker is not the pleasure-finder, so he who
aims only at artistic effect, by that very act misses it. To reach the
highest art, we must forget art, and aim beyond it.

—1J. C. Shairp, Aspects of Poetry, p. 33.

+ While the inspiration is at its strongest the thought of giving

pleasure to others or of winning praise for himself is weakest.
. —Ibid, p. 13.

1 Literature is not composed in order to be beautiful; we judge it
to be beautiful when it has succeeded in its aim.
—L. Abercrombie, Principles of Literary Criticism, p. 45.
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* I. A. Richards, Principles of Literary Criticism, p. 61.
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* Further.explanations are but a distraction, unless we are merely-
using the poem as a gravel pit for the extraction of grammar, philo-
logy, mythology, or whatever other fragments of various sciences may"
be discoverable in it.—S. J. Brown, The Realm of Poetry, p- 163.
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* To enter imaginatively into the poet’s mood, one must lay aside
+the critical, and adopt the receptive, attitude. We must surrender our-
-selves to the poet’s mood.—Ibid, p. 166.
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1 1. A. Richards, Principles of Literary Criticism, p. 117.
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%1t is not the intensity of the conscious experience, its thrill, its
wleasure, or its poignancy which gives its value, but the organisation of
its impulses for freedom and fullness of life. There are plenty of ecsta-
ic instants which are valueless ; the character of consciousness at any
moment is no certain sign of the excellence of the impulses from where
4t arises. Tt is the most convenient sign available, but it is very
gambiguous and may be very misleading.

—I. A. Richards, Principles of Literary Criticism, p, 132.
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* We do not know who Homer was, or when he lived or whether
he was a model man and citizen. But that ignorance is rather a bless—
ing than otherwise. We are left the more free to contemplate the sculp=
ture or the poetry in and for itseif. Itseffectis itsown and uncorrupted-

—T. G. Tucker, The Judgment and Appreciation of Literature.
P. 26.
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* ““ The poeis are men who still see with the eyes of childhood.”
—F. C. Prescott, The Poetic Mind, p. 59.

““ The lover of Nature is he whose inward and outward senses are
still truly adjusted to each other, who has retained the spirit of infancy
even into the era of manhood.””—Nature, Chap. 1.

1 In man’s life, the time of imagination par excellence is childhood.
Every child thinks naturally in the way in which the poet must try to
think later.—F. C. Prescott, The Poetic Mind, p. 54.

1 If poetry is to deliver its true message to a2 man, something must
surely remain to him of the spirit of childhood—its clear vision of things
as they are, its wonderment, its frank acceptance of joy, its simple faith
in goodness and love, with nothing of worldliness, nor disillusionment
nor cynicism—the poison of poetry. Withoutsuch a spirit he may have

rom poetry all the joy a critic finds in a work that is faultless in techni-
que. But that is not poetry’s authentic message ; its true message will
be breathed only into the ears of a child.

—S.J. Brown, The Realm of Poetry, p. 186.
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* Misunderstanding and under-estimation of poetry is mainly due

¢o over-estimation of the thought in ite
—1I. A. Richards, Science and Poetry, p. 25.
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* Thus we learn to appreciate through appreciation and to enjoy
~through enjoyment.—W. H. Hudson, An Introduction to the Study of
i Literature, p. 127.
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* Sir Walter Raleigh once said that he looked to prose to tell him:
- something he did not know before, to poetry to tell him something he-
knew already.—P. H. B. Lyon, the Discovery of Poetry, p. 129.
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* Your mind should become a stage on which the characters come
-and go; you should become absorbed in your book, lost in the scenes
it creates.—P. H. B. Lyon, The Discovery of Poetry, p. 26.

+ When you see a supreme example of tragedy, the emotions it
arouses sweep away all the petty baser instincts, and for 2 moment you
.rise to the stature of man as he was meant to be, and as the poet was
-when he gave his vision form and expression.

—P. H. B. Lyon, The Discovery of Poetry, p. 124.
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* To heighten the poet’s consciousness of life, and to enrich the
Blood of the world by offering to his readers opportunities of conscious
Yiving...are the twofold function of poetry. v

’ *  —_G. Buch, The Social Criticism )_of Literature, p. 38.

+ The Poet’s individual gain in perception 0@ emotion has been
socialised,~Ibid, p. 40.
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T L. Abercromb_g} Principles of Literary Criticism, p. 8.



Y TTIEFR 305

v s Gt B erer 1 9 Hey S g o Bser Geod;
GYmaswrd Qupmswrsl Qupmemst Bpar Oerer,
LB DRAWTD o F TS G, UDLEBD @pw DRI 60
yoeur FOURBarparr. YE®, GREFusmS G
s 0 CousorGo erar m gy Hey S G 5 Baer e s
@ sofloaurs 2 ererar ; geupamdps &0y S8 sriE 5 Ul LH
Qupay YrrudQurerrrs eflerms qpiyuyb.™

Poaumss Spih mb 56

BoéEDw oo s UL EGD B0 &b, QeosBu g 5
Yuup Spegn Ceum Beauymerensy erewd &ewrlrmi,
Sy G’suigyut_'v.-_m@m T, aprevTuLLer  3jeve.
Seor yeupenp aprevru e aardsQsren®, @eosEw S
»EU umLEGD &G T @ESwusens Yuyw DG
TS WD (PYwiT Gi GTET Db, E)Hauens s BpeNh e
Aeib e 60 Gueor g ereor mui,T @b Brige Geas
@up uLESLULP  eueT(hd ST SHH FsFw
YT TIFS) eueTTT & STHT Mitk, BOEE W YITIFFH Sy s
@ TS H0 DOEFw U LUyE GenDUjD 6T 6T Ayid
S meul. el @S FIUUY, UDLEGD SIEHML
Yy yPeme Corgy Cams @Hupsse® Gurele,

* Though criticism may be intuitive, the critic may also be conscious
of the process by which he criticizes; and this process appeals to
certain intellectual principles which can be set out in an orderly system,
studied and deliberately put into practice., But there are no principles
which will tell you how to create literature.

" —L. Abercrombie, Principles of Literary Criticism, pp. 9-10.

Tuwrsw, iensl ersrgyud A0 yeveur S rmluEFuneryTs
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Fner b ST (Haut.
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* This fact has suggested an antithesis between the critical and the
creative, between critical ages and creative ages; and it is sometimes
thought that criticism flourishes most at times when creative vigour is
in defect.

—T. S. Eliot, The Use of Poetry and the Use of Criticism, p. 20.
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* The history of criticism has been very largely the aistory. of
attempts to fermulate rules for criticism, chiefly by comparing the
merits of several similar works of literature, and the means used to
mproduce them.~~L. Abercrombie, Principles of Literary Criticism, p. 14.
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* The true critic must be mentally alert and flexible, keen in insight,
~guick in response to all impressions, strong in grasp of essentials; he
-must, moreover, be able to see a thing as it really is, and not distorted
-through a mist of his own idiosyncrasies and prepossessions; which
~means that he must be entirely disinterested and free from bias of all
tkinds—bias of individual tastes, bias of education, bias of creed, sect,
«party, class, nation.

—W. H. Hudson, An Introduction to the Study of Literature, p. 282..
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* The qualifications of a good critic are three. He must be an
-adept at experiencing, without eccentricities, the state of mind relevant
“to the work of art he is judging. Secondly, he must be able to distin-
-guish experiences from one another as regards their less superficial
~features. Thirdly, he must be a sound judge of values.

—I. A. Richards, Principles of Literary Criticism, p. 114.
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* Sincerity in literary judgments is terribly hard to achieve. It is
almost impossible to form one’s own opinion of a work without being
to some small extent at least influenced by critical or common opinion.
What adds to the difficulty is that with regard to works of acknowledged
greatness comz:on opinion has given them some part of their greatness.

* To try to read a poem with the eyes of the first reader who read it is like
trying to see a landscape without atmosphere that clothes it.
~—W. Somerset Maugham, A Writer’s Note Book, p. 259,
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* Criticism is confession of the adventures of a man’s soul among
books. —J. M. Murry, Discoveries, p. 13.
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* We know *nothing about him—for practical purposes, nothing.
For my own part, I neither expect nor desire to know more. What he
.could and would tell the world, he told: There are his works; there
is the men.—J. M. Murry, Discoveries, p. 228.
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* The effort to grade authors in ascending scale of merit, or to
apply any comparative standard of excellence, is never very successful
and never very wise...There is not enough fundamental similarity in
#heir work to afford proper basis of comparison.

—C. T. Winchester, Some Principles of Literary Criticism, p. 2.
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* Circumstances which have nothing to do with value sometimes.
determine survival, and work which is of great value must often perish:
for that very reason, It never gets printed, none will look at it or listen:
to it. And immortality often attaches itself to the bad as firmly as to-
the good. —I1. A. Richards, Principles of Literary Criticism, p. 220..

+ With the increase of population the problem presented by the
gulf between what is preferred by the majority and what is accepted as-
excellent by the most qualified opinion has become infinitelynore serious-
and appears likely to become threatening in the near future. For many
reasons, standards are much more in need of defence than they usec:
to be. —Ibid, p. 36.



ITLIGE 33F

wsOwaipenm  eueri G ged B sre s Ped orafl SrEeyLD-
2 orer gl %36y, HTE wWEUIBL yeTeauser B FF
uenrlied sréstuc L upenp i, Gafl Hés gssU
Cur® srésiu .. Gevew Bib, @ecuenEuded 2 euoT 6o LD T 60T
QoE@uw  Yrrwdd aueri s  Ger Puweniowr S STE:
2_6ror g,
O G e B

BPéE@ud Qo o gy Laurser o 0859 NS5
Qsreor® Geieg CGureGer, @é@uw Yrrud@uirer-
@ e WsS5IrGE Qgran® OQFL@mrser erevedmLD..
@& YPrris® @Guawms@ed vwer HETESD .
Py, QUEQusms & BoEG HrEGEDG; WD
Omer u, GéBwsH Qpbsgs SPUUDD G 6T6T I
Caivg gPfs@ng. HsCou, sp@ED PEéFW IS -
BITMEE SPEyr, SEsdSE QsravwrB | SETHDSE
msefoud & o sHwrEpg. UDeuISWTET LTS -
sor  sawrdfer DU QumBaumn G sresSe, T
upepud SOHPD FGueors ; sEsupmp wl GO -
C5i5050 554 sPPD CuswrPw; S&FUDNUDDDE
D s ST S 5 o eybsrve &rg HEOarerared Ceaewr -
G ; YBWIWT® PTETDFDE HL. @& EreSS ayw
e Grareogfanr HeodBu cg[,a'rruilei@ Qufl g i -
ayener O grawr® Y.
o p

Grriid@ Qi oD r GedPu s s Bar@.
sppmv  Cauew@ir; g gor HPAwfler o erer s
o ewrTEP Qener g orar o GuTib G PTEG 2 TS S
Covaor Bz BHAAWT vedL. & aPUET WOB® LDGG
BAn g Bav® eubg, Hou@omrw spuls s Spo @&



332 @RS B mer

Soasw & orar Hersased Ceuenst @b, Brap> 8BS JBTOT
-PAwfer o_ewrirdRevus Qupdsgpuw euensud gy b 5E
& DL aurer $BD e wib g UDESEm I oIS YWD
Y w HGrridd o gy H&wrwrs e s Cesesr
®w. YRAwr bs PERUSEDGS Sb5 &%V euy
wEHaT G B e_ovoT S5k Ty e Ee
S sar  PAooGweysbrld  yeolu®sSse  Ceuedt @i
srefer uew uGBsGTun safl S salCuw B FisET 1y,
D per i geey, APLuDpde, BEBumer &&OU
UG Baer, srew s Fear Cursars e erer QuiedL&er, BT 60T
-@flwfler Crrésm, e orary QupE SEE LweT @p 56O Ter
caupemp efleréD, ppelled npreler U UGDEMES
Ben Buwr eflermiGh @O Frrenuuwyd KTeNer EHeNLLILIL L.
gyamwlenuwb or (B .S HESTLL 60 Ceuesor@ub. -

Qeleur gy gy, GeEBu Yrrud@ureri, QFrp
Qurifleureri Cumred, e1_Ber 8&muyn LworBuwr, Gu g
w@uenuBur pr_rar g. wéser oL Ger o_ewrr¢& euwits
Ul @O ydu@gsin Gurpm sEoQur Srm s Cur
BT, &TEID &L b GHOTEHSE U o 6uT6em ML
ol GBw prie GeuemrPu. Goo&v eraflear, gif G&d
cw g% Api yspBer peri erarp Srrent s S nErsGeu
8% Up S S, YeuraseTRrs wDHpurseiar WU
ouL Qup werw Brew. feOr GODH F b BT E,
Seurser @& pRearpart starpm srrewrw L nNCw Hads
yEPB ) whHpursel b QFeuré@L Qump werh HTesT
®. Y3y, e L apwursl GOpr wIESGw wHlDU
csrerwed, Spi ufé@n uPlydGn yeErwd, mreler
~e.eranl  Quphleow e erereur gy QPUb g & DD
- B euevor Bib. ;



ST TIIFS 333

@@ srévd Curpps Qar.rn@ee® &g G puym
srEmwe wWupgin Gurp m s, pmaEred s
@ p yolp @b YsETE G®D 6T Ll SFLL D6
@erer @erer sryentd DM Sreor@fAwur  syeieur g
P Brmuwrd I g GSDHOLETH TED D0 5SIb
uphisre oy fesflar Guey ser. <YV &I, (B LTS
GHoD srevrl y@Bar, gb Hrede o erer (& 00T B @F 6T
e paruyd o (551 Sri rod, pIih SOHOWTSsEe;:
srl@saud @@ ol SHd STERTEIL, ¢ @60 FewT
Serdasn’ e QU @ LI TupBar, ybS
Aersoms odTésaume Guaalurs ¢ Gedawr elord
&¢ @meuefl’ erar my wpQMm BT BHIEd 6T pBaTenis
STERTOTD, 85 SmEUw [FIEOE6T  LI6D & Ere S G
@b ger Gurgn. T <YITuyh <Hrriisfser
B A wTaTEme . @GeESw S rusFRuwiren i .
Hsd Dpis eoaufler Brevseigyd @Gop Srevier
Garer Garar wl G8w G p ereT my SN b BTV
urr i@ g6 Geuewor @b, & pLL DD yeveuflesr mreomrud @i ,.
U GopsarEG Geor-CGu  efler g BO® UG DEar
Gomear @Geney erer L) sriie Geyeor@d. yoleur m
o psbo Gos8ws SIPEGS G smauurear-
D MR GLo,

1 FL ey ser

G B 6 sTer&@shd arT (3 SPSEBHLD Brser @&
s@5D Geod&w mrevsdrl upH wGULET 6T (1 Gild YIIE:
e Qu@@uyerer @& &rTesHe BsEREwWTRT YITLdFE
wreri Qeiws 555 0 sreaw @ @ oo Pusendwinr S50 &
o erer g, @ erefla, QFL 8 ssrer qpgadiiency BE
Bowwrs Berm srosdr oSO00wsHEG @rulyE



334 GusBug B mer

G®DY GHSS STOSHd Heoraed  GQavefluie.
Bayswrpuw sc.cur® @Qusssored QoiSu HPrriudRsEs
2fw  Qur penwsgn il HREGw @b Geverm
Bur@pgl. S8r QB ssrar qpsawsr Qu@Ed
ureyn SULEU uD b GUU UD i  _plen L wrsd
Qarer® eurpumer. YHsCou, pHA&OwWrar Curéens
o @IurF S50 QT g, &b SLEuwn &b Gy
Mer B FTOT STD Uy (pguyd ereTm BED _gyaup
DG GBSSVTD, S QU Sgd Gyl Sgid
@iy Bad Qasram®, doupHaf g5 o guenud
sri@s® QuopdsurgGn. @)t B%ud _gemes @
BT eureTer Taull L&) Sab wHQmarenp Ha s STHHE
GDDIDRID QuedBu . 1S I YT BEEHES (LT
QP Lo eurarerroul ysYpE g, “ Bg eorded B
Simpld @ ssmsw Hred @grer Hlugib @&V ; Gefls
Gararpls Cureugid @& " erar @@ urr [@)SP
yspsg TWBEIBmESD. g o STIRTWLTE Y S
BTy @rere) LTl hE@i.  <YYTHE 6T 60 LDLI T T
559 QOOrS STIT SSred 965 Hred BbsU LS
Yot aafled Curp poursp gy wa@IwéEGn. GuUBur 5
935 grwpdd oDIAMmmp s G srarm, BB HCs
B sp 988 Qerpsared G55 HrAVL (S PH S O (1P Sitb.
-Qearn G580 @Euenrl ysipbs ouri, Besr@uw
PS5 woed [bvss Gsrsdsd gH3s ewiey
B PR popi® wHOm@Bumrl yspged Gure,
YBS euTr (B Sp> TP FID. WDESEHD YD FU LGS S
@rsl yBu sriv aurm® gfsseur. YHzCa, @
umaled, Hrolsr wBlewu yeThE SN lHo SPOG
wrms, ST&% wisefln urdyd Hernurd s@edurs
wBlyer uweTu®s%0E srawrerw. QuTULTET Q0






	0211
	0212
	0213
	0214
	0215
	0216
	0217
	0218
	0219
	0220
	0221
	0222
	0223
	0224
	0225
	0226
	0227
	0228
	0229
	0230
	0231
	0232
	0233
	0234
	0235
	0236
	0237
	0238
	0239
	0240
	0241
	0242
	0243
	0244
	0245
	0246
	0247
	0248
	0249
	0250
	0251
	0252
	0253
	0254
	0255
	0256
	0257
	0258
	0259
	0260
	0261
	0262
	0263
	0264
	0265
	0266
	0267
	0268
	0269
	0270
	0271
	0272
	0273
	0274
	0275
	0276
	0277
	0278
	0279
	0280
	0281
	0282
	0283
	0284
	0285
	0286
	0287
	0288
	0289
	0290
	0291
	0292
	0293
	0294
	0295
	0296
	0297
	0298
	0299
	0300
	0301
	0302
	0303
	0304
	0305
	0306
	0307
	0308
	0309
	0310
	0311
	0312
	0313
	0314
	0315
	0316
	0317
	0318
	0319
	0320
	0321
	0322
	0323
	0324
	0325
	0326
	0327
	0328
	0329
	0330
	0331
	0332
	0333
	0334
	0335
	0336
	0337
	0338
	0339
	0340
	0341
	0342
	0343
	0344
	0345
	0346
	0347
	0348
	0349
	0350
	0351
	0352
	0353
	0354
	0355
	0356
	0357
	0358
	0359
	0360
	0361
	0362
	0363
	0364
	0365
	0366
	0367
	0368
	0369
	0370
	0371
	0372
	0373
	0374
	0375
	0376
	0377
	0378
	0379
	0380
	0381
	0382
	0383
	0384
	0385
	0386
	0387
	0388
	0389
	0390
	0391
	0392
	0393
	0394
	0395
	0396
	0397
	0398
	0399
	0400
	0401
	0402
	0403
	0404
	0405
	0406
	0407
	0408
	0409
	0410
	0411
	0412
	0413
	0414
	0415
	0416
	0417
	0418
	0419
	0420
	0421
	0422
	0423
	0424
	0425
	0426
	0427
	0428
	0429
	0430
	0431
	0432
	0433
	0434
	0435
	0436
	0437
	0438
	0439
	0440
	0441
	0442
	0443
	0444
	0445
	0446
	0447
	0448
	0449
	0450
	0451
	0452
	0453
	0454
	0455
	0456
	0457
	0458
	0459
	0460
	0461
	0462
	0463
	0464
	0465
	0466
	0467
	0468
	0469
	0470
	0471
	0472
	0473
	0474
	0475
	0476
	0477
	0478
	0479
	0480
	0481
	0482
	0483
	0484
	0485
	0486
	0487
	0488
	0489
	0490
	0491
	0492
	0493
	0494
	0495
	0496
	0497
	0498
	0499
	0500
	0501
	0502
	0503
	0504
	0505
	0506
	0507
	0508
	0509
	0510
	0511
	0512
	0513
	0514
	0515
	0516
	0517
	0518
	0519
	0520
	0521
	0522
	0523
	0524
	0525
	0526
	0527
	0528
	0529
	0530
	0531
	0532
	0533
	0534
	0535
	0536
	0537
	0538
	0539
	0540
	0541
	0542
	0543
	0544
	0545
	0546
	0547
	0548

